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There is something markedly different about a 
Reisner Console, whether it’s custom made to 
your exact specifications or whether it’s one of 
Reisner’s famous standard models. 

All Reisner Consoles are engineered by leading 
technicians in the organ component field and 
are hand built by master craftsmen whose skill 
and artistry is evident in every Reisner maste 
piece. All Reisner Consoles are backed by the 
famous Reisner guarantee of quality workma 
ship and high standards of performance that 
made Reisner the leader in its field for over 
fifty years. 

More and more church committees, ministers, 
funeral directors, professional organists, and 
builders of organs for the home are discovering 
that Reisner all-electric consoles offer the design 
and styling that is complimentary to any 
interior and that their ease of installation and 


; ,, RELIABILITY Rees 

THE REASONS FOR REISNER!® 
For more than fifty years Reisner All-Electric 
components for the organ industry have been 
sold only through organ builders and organ 
maintenance men. Reisner has established and 
maintains this policy as means of protecting you, 
the users of its products. 
If you are planning to modernize your present 
organ or install a new organ contact your 
organ serviceman concerning the use of Reisner 
made, all-electric components or beautifully 
designed Consoles. 
The men who know recommend Reisner. 


*Organ builders and servicemen are urged to write for the 
new Reisner catalog. 
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° ° ° 
Reuter creative integrity... 
ced 

Custom designing, precision engineering, uncompromising crafts- 
manship, these plus many more features make the new Reuter Organ 
a recognized leader among the really fine organs built today. 

You are encouraged to visit personally a new Reuter Organ to 
learn of the Reuter tradition for excellence, and to discover the 
musical elegance that can be yours. Immediately, an obviously satis- 
fying quality of tone will impress you, which, despite changes that 
may occur in the popular conception of organ design, will be the 


pattern in fine organ building for future years. 


Te | am Organ 
elbimmanon, Jans 





Patronize TAO Advertisers 


The Cathedral of Saint Paul 


SAINT PAUL, MINNESOTA 
The Most Reverend William O. Brady, D.D.. Archbishop 


The Very Reverend George E. Ryan, Rector 


] N this magnificent edifice a 3 manual Skinner organ of 30 ranks 
installed in the Sanctuary in 1925 will be supplemented by a new 
3 manual instrument of 42 ranks, to be located in the Gallery. 
ach organ will have its own console, capable of playing either 


instrument, 
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Conference Chamber Auditorium, Reorganized Church of Latter Day Saints, 
Independence, Missouri. Organ by Aeolian-Skinner (see Stoplists) 
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Seventh Edition 


THE CONTEMPORARY AMERICAN ORGAN 


by William H. Barnes, Mus.D. 


Since the first edition of this standard reference work on the Design and Con- 
struction of Organs appeared in 1930, six editions (totalling 20,000 copies) have been 
sold to organists, organ builders, service men, music schools and libraries all over the 
United States, as well as foreign countries. 


Such unprecedented popularity must be deserved. 

A continuing steady demand has made necessary this new edition, which 
contains some 40 new pages of text and 30 new half-tones. The latter 
are, for the most part, illustrations of organs by a dozen different builders 
showing part of the "pipes in the open.” 


The illustrations are clearer and the work is more up-to-date than ever before. A 
necessity for the younger organist, and helpful and interesting to the more experienced. 


Order your copy now. Price $5.00, postpaid from 


J. FISCHER & BRO. 
GLEN ROCK, N. J. 
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CHURCH OF 
THE REDEEMER (?.E.) 


BALTIMORE 


r Another excellent example of cooperation 
} . 
| i Fil between architect and organ builder, resulting 
ill 


in a superb instrument. The South transept 
provides a unique setting and opportunity in 
this beautiful contemperary church. 


= ad Organ dedicated November 1959 
” ' 


ARCHITECTS: 
Pietro Belluschi 


Rogers, Taliaferro & Lamb 


POSITIV PEDAL HARTFORD 1, CONNECTICUT 
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School of Sacred Music 
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Build your own 
ELECTRONIC 
ORGAN 


New organ  builder’s 

manual gives you the facts! 

Profusely illustrated, 123 page manual gives 
complete specifications, prices, and parts lists 


for hi-fidelity 2, 3 or 4 manual electronic 
organ. Horseshoe or straight stopboard 


Send $2.00 to 


ELECTRONIC ORGAN ARTS, INC. 


4949 York Blvd., Los Angeles 42, California 











Louis F. Mohr 


& Company 
ORGAN MAINTENANCE 


899 Valentine Avenue, New York City 


Telephone: SEdgwick 3-5628 
EMERGENCY SERVICE 
Yearly Contracts 


Overhauling and Repairs 
ELECTRIC 
HARPS - 


ACTION INSTALLED 
CHIMES — BLOWERS 


“An Organ Properly Maintained 
Means Better Music” 








You, the Reader 


PUBLIC RELATIONS 
TAO: 

The La Jolla Chapter AGO recently 
presented a Church Music Workshop 
which included, among other things, a 
display on pipe organs. 

Charlotte Atkinson, my wife, was the 
workshop chairman, and she wrote let- 
ters to over a dozen organ builders re- 
questing displays of their work for ex- 
hibit. The response to those letters is 
what has prompted me to write to you, 
thinking that you may have the oppor- 
tunity, either through your editorials 
or through the letters column, to bring 
these remarks to the attention of organ 
builders, who, I rather imagine, care- 
fully read the remarks that appear in 
TAO of this sort. 

I have been surprised to see the almost 
complete lack of concern on the part of 
these organ builders for good public re- 
lations. 

I am going to be specific in the case 
of this workshop. Fourteen letters were 
sent. Replies were received, along with 
material ranging in quantity and quality 
from an absolute minimum to a lavish 
display of photos and souvenir pens. 

I personally do not derive my main 
income from working in the field of 
music, as I am an administrator in a 
private secondary school, an institution 
dependent upon its good name and the 
good will of others in order to remain 
in existence. Without good public rela- 
tions, we would be dead, and I think 
that organ builders might find them- 
selves staring at empty contract folders 
unless they have some means of inform- 
ing the public—and I mean everyone, 
not just organists—of their work. 

Incidentally, our need for good public 
relations is not spurred on by necessity, 
as we shall no doubt be filled for our 
fall term, this spring, much the same 
position the builders find themselves in, 
with their three and four year delivery 
schedules. 

I further feel that if pipe organs need 
to be “talked up,” and I am sure they 
do, it is the builders’ responsibility to 
take the lead and speak longer end 
louder than anyone else. How many 
pieces of unsolicited advertising does one 
receive through the mail about elec- 
tronic instruments? And look at the 
full page ads in our leading popular 
periodicals. 

The organ builders’ thinking probably 
runs along such lines as “why push pipe 
organs, when we have so many orders 
now that are three years behind? 
It would only create more orders, and 
push us farther behind.” This is dan- 
gerous thinking when analyzed, however, 
for it is the constant placing before a 
person’s eye the idea of pipe organs that 
creates desire, and, more important yet, 
keeps pipe organs in his thinking. That 
constant flow of material about electron- 
ics may not be affecting the organ busi- 
ness too much now, but what about to- 
morrow? We meet organists, or, rather, 
people who consider themselves organists, 
who are very suspicious of pipe organs, 
and their suspicions are founded on a 
lack of understanding of what a pipe or- 
gan is in many cases. What must the 
layman's attitude be? 

I think this is a problem that should 
be studied by the organ builders collec- 
tively, perhaps through the Associated 
Organ Builders of America. There 
should be occasional articles in the lead- 


ing popular magazines such as Life, 
Post, Time, etc., and certainly advertis- 
ing campaigns, newspaper releases, and 
press conferences. Another very impor- 
tant move in the right direction would 
be to have really interesting, attention- 
getting displays set up at every meeting 
of church bodies, musical conferences 
and the like all over the country. 

This could mean the difference be- 
tween a great eclipsing of pipe organs 
in this country, which is so electronical- 
ly centered, and a continuance of the 
good times and apparent good will 
which they now enjoy. And I suspect 
that the organ’s current popularity is 
not due so much to its own superiority 
as to the great current fad of high fi- 
delity and the many organ records which 
are available. 

I sincerely hope that this letter will 
provoke some thought along these lines. 

William C. Atkinson, Jr. 
Carlsbad, Calif. 
@ We hope so, too. Mr. Atkinson will be 
remembered as author of the article "An 
Amateur Installs on Organ’ in TAO for 
August 1959. The writer of the above letter 
obviously realizes both the problems and 
possible shortcomings of American organ 
builders. However, purely selfishly, we might 
not enjoy seeing organ advertising budgets 
spread so thinly this would dissipate the 
amounts spent in purely organ and church 
journals. Ed. 


HAMMOND MUSEUM 
TAO: 

Many thanks for publishing the won- 
derful article by Richard Ellsasser in 
the December issue of TAO. As a per- 
former, he is equalled only by Virgil 
Fox; as a composer, only by Dupré. In 
improvisation he is equalled by exactly 
nobody. 

It has been my pleasure to be present 
at all of the regular Hammond Museum 
concerts featuring this gifted young or- 
ganist. I have every recording made on 
the fantastic organ in the Museum ex- 
cept those that have not yet been releas- 
ed by MGM. Also, I am informed by 
the organist that some of the recordings 
will perhaps never be released. One of 
these is devoted to the organ music of 
Ernest Bloch; one contains the music of 
Ralph Vaughan Williams, and another 
features organ music by contemporary 
American composers. Imagine. I am 
still trying to obtain the all-Bach re- 
cording with its deeply moving interpre- 
tation of “Sheep may safely graze.” Per- 
haps a few letters to MGM would help 
bring some of the gold out of “them 
thar hills.” I certainly hope so. 

One of these days I hope to accept Mr. 
Hammond’s kind invitation to play on 
his splendid instrument if I can find 
enough time to practice. I am a former 
pupil of Seth Bingham and Sunday 
School pianist to St. Peter’s Church, 
Beverly. 

Grant W. Seibert, Librarian 
State Teachers College 
Salem, Mass. 


EUROPEAN REPORT 
TAO: 

While in England 1... heard the ser- 
vice at the Temple Church [London] 
where even the Anglican chants were 
musically sung. Another fine choir was 
in Ely Cathedral; I happened to be in 
the building while they were rehearsing 
Vaughan Williams’ “O clap your hands.” 
Both of these choirs had the advantage 
of a resonant building. 

Here in Berlin there is so much to 

(Continued on page 8) 
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CASTLELIGHT 


A fluorescent lamp for all makes of Pipe and Electronic Organs. 
Reflects light on music as well as the stop controls. Allows the 
top to be closed without on the light. Write for free eee 


booklet giving us the name of your organ. 


MURLIN MANUFACTURING CO. — Quakertown, Pa. 











The CHARLES W. McMANIS Company 
Organ Builders 


KANSAS CITY 4, KANSAS 











Che Gratian Organ Builders 


ESTABLISHED 1858 


DECATUR, ILLINOIS 


“The firm that takes pride in preserving 
good pipe organ material.” 








Designed and engineered specifically for 


CLAIRE COCLI | THEXKING OF ALL INSTRUMENTS 
rg mney THE MIGHTY PIPE ORGANS 


Courses in Church Literature and private instruction in 
concert repertoire. 


Head of Organ Dept.—Dalcroze School of Music J . : 
Accredited Teacher—School of Sacred Music The finest key action current available 


Union Seminary 


175 West 72nd Street, New York 23, N. Y. 
TRafalgar 4-0422 s 











Orgelectra’s famous automatic voltage 
Church Organ Company regulation assures an organ of always 
getting the proper voltage for the proper 
ORGAN BUILDERS amperage—62 pounds of accurately con- 
MAINTENANCE REBUILDING REPAIRS trolled voltage. Due to this marvelous 
e invention your organ can neither get 
Specializing in Pipe Organ Service in the Eastern States too much voltage nor too little; it will 
18 Walton Street Telephone always receive the proper voltage for the 
inner al itt proper amperage. Ask your reputable 
organ technician for your free Orgelectra 
booklet. 


LA MARCHE MFG. CO. 
3955 25 Ave. . Schiller Park, Illinois 
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hear and see that must pass up 
something every day. On Nov. 15, for 
example, we heard the Verdi Requiem in 
the huge Kirche am Siidstern, where the 
resonance |We imagine both here and at 
point in the preceding paragraph 
Gore is referring to reverbera- 
tion rather than resonance, which is not 
the same thing Ed. | made the cli- 
maxes truly terrifying, and then went to 
the Staatsoper for the pagan terrors of 
Gotterddmmerung 

Next Saturday, in the Pauluskirche, 
starts the series of special biweekly 
\ which the entire Bach Can- 
a special choir, 
and chamber orchestra under 
Hanns-Martin Schneidt. This is an ob- 
unique project—to perform the 

contributions to Protestant 
as part of a service. Even 
at Bach's church in Leipzig, where his 
performed weekly under 

Kurt Thomas (by which 
once studied with him— 
neither he nor I is really old!), they 
are not part of any service; they pre- 
cede the Sunday morning service. 

So proud is this musical city {Berlin 
of this project that, in response to 
friendly prodding by Dr. Friedrich 
Smend, the eminent Bach scholar, the 
city council has allocated funds to sup- 


port Ii 


one 


one 
that Dr 


Vespers, at 
tatas are performed by 


soloists 


solutely 
greatest 
church musik 


cantatas are 
my old teacher 
I mean that I 


There is also a very healthy interest 
here in contemporary music of all kinds. 
The organists are so keen to perform 
foreign music as well as German—es- 
pecially French and American—that 
they play Messiaen, for instance, on or- 
gans that were not intended for any- 
thing but severely linear music. Per- 
haps this will force German builders to 
build all-purpose’ instruments. One 
could wish that the organists of the 
U.S.A. would make the acquaintance of 
material by Pepping, Bornefeld, Distler, 
David and Walcha, to name only a few. 
(Granted names have appeared 
on our programs, but not to any extent.) 


these 


I am delighted with Dr. Gay's article 
on L’Orgue Mystique, and look forward 
to the continuation One could wish 
that he had not used the word “form- 
which implies chaos; “amorphous” 
might better describe these most won- 
derful of all improvisations. But while 
the earlier movements in these suites 
fall flat as recital pieces, the final pieces 
generally do not, in my experience at 





Eighth Annual 
Liturgical Music 
Workshop 


FLOR PEETERS 


August 14-26, 1960 


Inquire: 
Music Department 
Boys Town, Nebraska 








any rate. 

The finales of Nos. 12, 44, 48, for in- 
stance, are, on an adequate instrument, 
absolutely hair-raising. I should say 
that this whole corpus of music is not 
only the most significant worship organ 
music since Bach’s, but, for a number 
of reasons—most of them to be found in 
the ruminations of A. T. Davison—su- 
perior even to Bach's. But for congrega- 
tions unfamiliar with the Liber Usualis 
(and what congregation is?) it would 
seem essential to print, in the program, 
an English equivalent for the texts on 
which each piece is based. It is too bad 
that not even the Latin is given in the 
music. 

With cordial greetings of this and all 
seasons 

Richard T. Gore 
Berlin-Dahlem, Germany 


TAO: 

There are a few things [in “A Great 
American Organ,” by Richard Ellsasser, 
Dec. 1959 TAO] that seem important 
omissions: the Accentor—that the organ 
plays double track rolls—and that the 
3aroque “Unit flute mixture” is not unit: 
it is all straight Harrison ranks, and 
not expressive except through the Ac- 
centor. 

20y E. H. Carlson 
Curator of the Hammond Organ 
West Somerville, Mass. 


MAILING ENVELOPES 

TAO: 
Anent “A 
December issue. 


Note to Subscribers” in the 
My copy is usually re- 
ceived with the edges of the covering 
envelope worn out and ready to drop 
off. Apparently the material in the en- 
velope cannot take the punishment it 
gets in the mails; and in many instances 
probably parts company with the en- 
closure. 

Suggest a_ better 
Also suggest that the magazine would 
be better if folded and enclosed in an 
envelope of good quality substance. 

Myron F. Barr 

Pasadena, Calif. 
@ TAO appreciates learning about the way 
it is received by reader Barr, will investi- 
gate. At the same time the post office de- 
partment bellows about improved service, the 
precise opposite would appear evident on all 
sides. We do not favor a folded magazine 
for mailing, and find agreement on this with 
countless subscribers. 

We will, however, appreciate hearing from 
other readers who receive their copies of 
TAO in poor condition. Ed 


quality envelope. 


Newsnotes 


NOTICE—Information in this column is pro- 
cessed for publication in the order in which 


it is received. It appears in the first issue 
in which there is space available. Allow at 
least SIX weeks when sending in news items 
announcing events in advance. 


Menlo Park (Calif.) 
Church boys choir on 


Presbyterian 
Dec. 13 sang 
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Britten’s “Ceremony of Carols,” and on 
Dec. 20 the choir of boys and men 
presented the “Festival of Nine Lessons 
and Carols.” Organist-choirmaster is 
Robert M. Quade .. . The names of the 
102 jurors who served on the hitherto 
secret Pulitzer Prize Juries in Letters, 
Drama and Music during the first 40 
years of the awards have been made 
known. Those who have acted on music 
juries were: William Bergsma, Aaron 
Copland, Henry Cowell, Norman Dello 
Joio, Howard Hanson, Philip James, 
Miles Kastendieck, Irving Kolodin, Paul 
Henry Lang, Normand Lockwood, Otto 
Leuning, Quincy Porter, Willard 
Rhodes, and Alfred Wallenstein. 

The Lamont School of Music, Uni- 
versity of Denver, has announced the 
appointment of Normand Lockwood as 
composer-in-residence, effective Jan. 4. 
He will accept students of composition 
by appointment. 

TAO reminds readers that this maga- 
zine is available on positive microfilm 
to subscribers only. For persons, libra- 
ries or organizations wishing to preserve 
the information in TAO pages, this most 
inexpensive manner is highly recom- 
mended. Just drop a note to TAO or to 
University Microfilms, 313 N. Front St., 
Ann Arbor, Mich. to learn how easily 
and inexpensively the positive microfilm 
edition of TAO may be secured. 

A playing reconstruction of an ancient 
Biblical organ will be demonstrated at a 
recital of organ music on the afternoon 
of Feb. 20 in Temple Israel, Lawrence, 
LI, N.Y., played by Robert Baker, 
Edward Broadhead and Frederick Roye. 
This performance is the second event of 
the temple’s 12th annual Jewish Music 
Festival, under the general _ title, 
“Brotherhood through Music.” In the 
festival concerts music by Christian com- 
posers set to original Hebrew texts will 
be performed, including works of Schu- 
bert, Gretchaninoff, Ravel, Marcello, 
Honegger, Moussorgsky, Prokofieff, 
Thatcher, Grimm and Rogers. The or- 
gan recital will include works by Bloch, 
Mendelssohn, Berlinski, Freed, Binder 
and Milhaud. 

Jewish Music Festival, Feb. 13-Mar. 
13: Purpose: “To enrich American Jew- 
ish culture by highlighting its musical 
heritage, by elevating standards of Jew- 
ish music in content and performance 

(Continued on page 33) 
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ANTIQUE PIPE ORGANS 


by 
SNETZLER 


GREEN 
LINCOLN 


and other noted Georgian oe a 
Builders occasionally available. 


All carefully restored by the 
internationally recognized spe- 
cialists. 


N. P. MANDER LTD. 
St. Peter's Organ Works 
London, E.2 


Shoreditch 4747 











CHESTER A. RAYMOND 
PIPE ORGAN BUILDER 


Specializing 


Church Organ 
Rebuilding 


OVER 30 YEARS EXPERIENCE 
44 Spring Street, Princeton, N. J. 


Member Associated Organ Builders of America 
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Courses for Organists 
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WRITE FOR CATALOGUE 
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cA nnouncing 


Five new Abingdon Anthems 


APM-103 CLAP YOUR HANDS 
by John Diercks. A vigorous 
and exciting setting of Psalm 47. 
Moderately difficult. SATB. 22¢ 


APM-104 IN CHRIST THERE 
IS NO EAST OR WEST by W. 
Lawrence Curry. A new setting 
of the Brotherhood text. Mod- 
erately difficult. SATB. 22¢ 


APM-105 O THOU ETERNAL 
CHRIST, RIDE ON! by Austin C. 
Lovelace. Palm Sunday text set 
to “'Llanfair.'' Very easy. SATB. 

22¢ 


APM-106 BLESSED IS THE 
MAN by Jane Marshall. A love- 
ly setting of Psalm | for your 
choir. Easy. SATB. 22¢ 


APM-107. SING PRAISE TO 
GOD by John Dressler. Easy 
setting arranged from Beethoven. 
SATB. Available March 1. 20¢ 


SU bingdon Press 


ORDER FROM YOUR MUSIC DEALER 
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HOW LONG COULD YOU TOLERATE 
FAILURE OF WIND SUPPLY? 
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Not long, if you’re like most organists! And it's this absolute 
necessity for complete reliability that has made the Spencer 
Orgoblo® first choice of leading organ builders for 67 years. 
Important, too, in establishing the eminence of ORGOBLO 
have been these reassuring realities: 


@ Immediate availability of replacement parts. 
Spencer has on file detailed blueprints of 
every Orgoblo ever built. On occasion the 
company has provided, in a matter of hours, 
replacement parts for Orgoblos built over 
50 years before. 


@ Willingness and facilities to provide prompt 
service—nationwide. 


Request The 
descriptive 


bulletins on 


Orgoblos from {SPENCER 


Y%H.P. up. 
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Pfarrkirche St. Peter 


Bonn-Villich, Austria 


Organ by RIEGER 





Tournemire’s L'ORGUE MYSTIQUE 


Harry W Gay 


(Continued from November) 


It is interesting to note some 
comments, contemporaneous with the period of publication 
of the first suites in L’Orgue Mystique, made by Harvey 
Grace in The Musical Times. 


“Of the fifty-one numbers four have so far ap- 
peared. As they average about two dozen pages 

apiece, the reader may gauge the size of 'L'Orgue 

Mystique’ as a whole. The music is of extraordinary 

freedom and variety. The pieces range in length 

from short page-long interludes to highly-developed 

movements, such as the brilliant 'Paraphrase and 

Double-Choral’ (seventeen pages). The harmony is 

a surprisingly successful blend of the modal and the 

daringly chromatic. Double pedal is used freely, 

and there is e good deal of melodic use of pedal. 

A few short pieces are for manuals only. Much 

depends on registration, especially in the numerous 

instances where the upper parts of the manual are 

used almost exclusively. In style the music is by turn 

reflective and rhapsodic, but throughout one feels 

that the term ‘mystique’ is justified. The work is on 

the difficult side, calling for a hand of big grasp 

as well as nimble fingers; and on the interpretative 

side the player must be ‘au fait’ with the true ex- 

tremes of plainsong and modern dissonance." 

It is also interesting to note the views of a French 
critic as they reflect his attitude toward Tournemire’s 
works. 

"To make up one's mind as to the value of 

Tournemire's music is difficult. One inclines to ask 

oneself whether as a composer he was one of the 

truly great; but one hesitates to affirm that 

he was. He did not seem to be of his period. There 

is in his art an admixture of explosive vehemence 

and inhibitive timidity. It is strange that his enor- 

mous output, which includes eight symphonies, ora- 

torios, and operas (notable a ‘Tristan’ on a libretto 

by Albert Pauphilet and a ‘Saint Francis of Assisi’) 

should have remained so thoroughly overlooked; of 

many of his biggest works the very existence re- 

mains unknown. To perform some of these would 

be an experiment worth while. Will he gain recog- 

nition? One may doubt it. The tackling of the 

question would require a long and arduous study 

of all his big works. This is a dramatic state of 

things, which in itself suffices to show that there 

was greatness in him." 

; The primary purpose here is 
to outline under several headings certain aspects of con- 
temporary composition as they apply to the composition 
of L’Orgue Mystique. It is obvious in any consideration of 
modern music that all of the following points of discussion 
but the last are ones which apply to contrapuntal-harmonic 
works in this area of contemporary art. The keys for 
discussion are as follows: modality, neoromanticism, mixed 
chords, counterpoint, multitonality, bitonality, multimeters, 
bimeters, chord progressions, melodic character, and regis- 
tration. These suites are nowhere atonal, and atonality 
will not enter into the discussion. Consideration will be 
given as to the applications of the above-mentioned factors 
of composition to the opus as a whole. 


Modality, that phase of contemporary contemporary 
composition which makes use in modern manner of certain 
devices of modes and their structure, is everywhere ap- 
parent in this work. Since the suites are either built di- 
rectly upon the chants or are based upon paraphrases of 
them, it is obvious that melodically the music makes use 
of modality. When the chant is used directly, it is, of 
course, modal; however, when the chant serves as the basis 
of a freely composed subject, the composer attempts to pre- 
serve the modal flavor of the parent chant. This technique 
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in the harmonic application is everywhere in evidence but 
as a result of the polyphonic movement. The whole tech- 
nique is predominantly polyphonic, and this style is readily 
adaptable as it relates to modality. 

Neoromanticism or mystical impressionism are terms 
which for a discussion of this work are wholly inadequate 
and misrepresentative from the esthetic point of view. It 
is true that certain of the devices of impressionism are 
used, such as the progressions of chords, use of chords 
without thirds, modality, whole-tone chords, and the gen- 
eral effect of mistiness and of seeming formlessness. 

However, if one considers the subjects with which the 
impressionistic composers concern themselves, it would be 
difficult to place L’Orgue Mystique in the same category. 
The tremendous religious impact with which it is imbued 
calls for the term “musical transcendentalism.” ‘The sub- 
jects considered are those not of the natural and ofttimes 
not of the rational elements of human application. The 
composer is trying to impress the listener with musical 
ideas representing religious ideas which themselves are 
difficult to sense or experience. The whole is one of sur- 
passing the temporal, the material, the tangible, even the 
intellect, until the spirit of the soul—the very essence of 
life itself—is made one with the concepts of the Eternal. 

Mixed chords are used to some extent. Such use is 
notable in cadences. One might point to several rather 
stark examples of the use of mixed chords. One is to be 
found in suite No. 39 in movement No. 2. Here is a coda 
section, built upon a double pedal-point, one of the origins 
of polytonality, uses progressive, unrelated tones and ar- 
rives at a final chord which embodies a D minor chord in 
the right hand, a chord in B flat in the first inversion with 
an added flat seventh in the left hand, and the double pedal- 
point, showing signs of the tonality of G major. 


This chord is reached through similar chord construction 
in the progressions to the final. Another instance is found 
in suite 36, movement 4. Here the final represents the 
keys of G minor and E flat major. In suite 30, the entire 
setting for the elevation is strongly in mixed chords. The 
cadence has so many unrelated tones as to defy practical 
identification. In suite 14, the final movement, Verriere, 
contains on the first page continuous examples of mixed 
construction. E major and F minor are apparent in the 
final cadence of the opening section of this movement. 


Counterpoint plays a paramount role in the composition 
technique of Tournemire. Many of seemingly choral sec- 
tions are a result of contemporary applications of the 
ancient art of counterpoint. Needless to say, were the 
opus prepared in any other fashion, the reflections of those 
things which it represents would be lost. At the same 
time sections which seem contrapuntally contrived in 
reality are sections of controlled harmony. Therefore, de- 
vices seem to disappear or perhaps unite into a whole of 
musical expression; and the listener is not aware of the 
devices but rather a composition which is a whole, a unit 
of thought and expression. It would be useless to make 
mention of sections of counterpoint as such. They are a 
part of every movement of every suite in some way or 
another. 

Multitonality, a process of progressing rapidly with or 
without modulation from one tonality to another, is evident 
throughout L’Orgue Mystique. In Tournemire’s hands it 
becomes a mystical device, best used on low dynamic levels. 
There, with the use of undulating colors, the hazy atmo- 
sphere characteristic of the various schools of impression- 
ism is most effective. Suites 12 and 19 will suffice to illus- 





trate the device. No. 19 uses the principle in the softer 
movements, and 12 illustrates the factor in the final move- 
ment on a higher dynamic level. It might be pointed out 
that the usage of plainchant makes easier the accomplish- 
ment of this device 

Phrase endings are often used as points of departure in 
harmonic processes. Even as it was possible to modulate 
on certain notes of modes in the ancient art of composition, 
so various notes of the modes involved in the chants can 
be used as pivotal points for tonal changes. 


Within the realm of this work one finds sections in 
multimetri style 3y this term reference is made to the 
changing of time signatures in more or less rapid order. 
It would seem obvious that the utter suppleness of plain- 
chant would demand either the use of many time signa- 
tures in rapid order, the use of tied notes, achieving the 
same end by a more difficult method of notation, or the 
abolition of all time signatures and the free writing of 
however many beats per measure as would be necessary 
to reach the desired end 

Tournemire does some of each of these; however, it 
would be well to mention some examples which will illus- 
trate the point under consideration. In suite 20, time sig- 
natures in the first movement revolve around the changes 
from 2/4 to 3/4 to 4/4. Within 16 measures a total of 
eight changes are made. Movement two varies with sig- 
natures being 12/8, 9/8 and 6/8. There is an average of 
about one change every two measures. Movement three is 
more conservative, with only two changes between 4/4 and 
2/4; however, triplet figures are introduced and tied notes 
are used. 

The section on the elevation varies around 12/8, 6/8 and 
9/8, with an average change of once every two measures. 
The Postlude-Choral, movement five, while being a fairly 
long, yet coherent, through-composed piece, abounds in 
signature changes. The signatures used are five in num- 
ber and are in both duple and triple meter. It is interest- 
ing to note that many instances are to be found wherein 
the composer sets the prelude on the introit in such a way 
as to indicate no meter whatsoever. This arrives at the 
truer character of plainchant, wherein there are no bar 
lines or stresses and no false accents to confuse the per- 
former or listener. 


Bimetric relations abound in L’Orgue Mystique. How- 
ever, the composer never anywhere indicates two conflict- 
ing meters by signature; he merely uses odd groups simul- 
taneously within the limits of the established metric indi- 
cation. Using suite 12 as an example, one finds that the 
last movement is rather copiously supplied with bimetric 
relations. A group of five notes will be played with one 
hand against the two in the other hand and simultaneously 
against four in the pedals. Triplets against duplets, groups 
of six against four and other such combinations are used. 

Certain characteristic chord progressions were indica- 
tions of impressionistic techniques. It is with reluctance 
that L’Orgue Mystique is referred to as an impressionistic 
work, but musical terminology must be used for clarity’s 
sake. Tournemire makes little use of chord streams or of 
constant chord progressions as such in this work. Some 
isolated examples are to be found, however, and at this 
point suite 27 is cited. In movement two, on page four, 
certain flowing chords, which, as indicated earlier, seem 
to be the result of controlled counterpoint, appear; and 
again in the finale on page 21, the last two measures but 
two are direct movements in four parts. 


The use of bitonality as such is slight. Its use in chordal 
material is non-existent, since mixed chords have a differ- 
ent suggestion from bitonality. This point has already 
been discussed and examples given. One movement, the 
fifth of No. 28, has several passages which might be classi- 
fied as being of a bitona! nature. The movement is titled 
“Prelude et Fresque.”” The Prelude is of a chordal nature, 
and the Frésque contains passages between measures 9 and 
40 which are bitonal in character. The whole movement 
also abounds in bimetric relations. 


Concerning the nature of melody, it is not enough to 
say that the themes are of plainchant character. It should 
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also be said that the themes are modal, diatonic para- 
phrases, and diatonic with chromatic embellishments. Com- 
posed themes are often angular, dissonant and of wide 
range. The striking feature of all the themes is the effec- 
tive looseness or suppleness achieved, even in those cases 
where there are no time signatures. 

Too, it is well to mention that in no instance is a key 
signature given in any of the numbers, and there often 
seems to be no constant key at all. The melody or theme 
is the prime factor of this work; for it is the object which 
supplies the inspiration and is the connection between the 
medieval schools and the modern school of music. 


The use of instruments in combinations and alone, the 
peculiar alliances of colors, the reduction to a minimum in 
instrumentation are aspects of orchestration which have 
distinguished the school of the current age, in a large 
sense, from that of its immediate predecessor. In these 
suites, Tournemire has made use of single instruments or 
colors where possible, and has eliminated the vague ex- 
pressions which cover many pages of organ music. Terms 
such as Flues 8’ and 4’ rarely occur in these works. If a 
color is desired, it is stated as such. 

In almost every instance in the first four movements of 
each suite, specific and individual registrations are en- 
countered. Nothing is left for the performer to confuse. 
In some instances the three colors are all harmonic flutes 
of slightly different character; however, this is not dull and 
lifeless when the music is heard. Specific instructions in 


the use of the swell boxes are also given on the music. 
Only generally in the final sorties does Tournemire leave 
anything to the imagination or ingenuity of the performer. 


Here, in these final movements, is found large scale 
writing which requires volumes and masses of colors. How- 
ever, if one is informed as to the French manner of regis- 
tration, it is clear at once. And yet, within these limits, 
specific instructions are often given in addition to general 
remarks. If one is to play these pieces and create the situ- 
ation desired by the composer, he must abide by the noted 
registration; otherwise, the whole becomes muddled and 
confused in sound; thereby the significance of the mystical 
is blurred and the desired effect is lost. As stated above, 
in selecting ranks of pipes to be used, the individual ranks 
of a color are to be used alone. There is no excuse for 
doubling similar sounds unless positively stated in the 
score. 


In addition to the traits of 
composition as they occur under the headings listed above. 
some other general remarks should be made concerning 
certain characteristics which are peculiar to this work. All 
pieces, with the exception of a few free fugues, are 
through-composed. Development of presented material as 
such is not a feature of any of these selections. Each num- 
ber is a veritable development within itself, a development 
of a pre-existent theme. As a connecting device between 
the old and the new, sections of a work appear in melis- 
matic style. A theme or motive will be presented as a solo 
in the style of the alleluia, and one is reminded of the 
school of St. Martial. Other sections are set in response 
fashion in a quasi-organum style. The music seems to have 
an almost historical motive inherent. In this work freedom 
is an absolute necessity and not a luxury, as is often the 
case in other contemporary compositions. 

L’Orgue Mystique is built in many cases upon duo pas- 
sages in scale-like manner. Chants are set in various 
ways—sometimes unadorned, sometimes with figuration, 
others appear with coloration, and in other instances frag- 
ments are used. Two general ways are employed to set 
fragments. One is the use of thick, lush chords with the 
cantus in the pedal; the other is to set the chant in aug- 
mentation and support it or embellish it with arpeggii fig- 
ures. A few fugues are present in this collection, but all 
are in free style. 

The number of parts which occur at a time range from 
two to eight, with five and six being frequent. Another 
feature which is used enough to elicit comment is that of 
the inverted pedal-point. A pedal-point type note will be 
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She Cathedral of Nary our Queen 
Baltimore, Naryland 


EDWARD B. GAMMONS 
GROTON SCHOOL - GROTON. MASSACHUSETTS 


ORGAN ARCHITECT 


CONSULTANT IN 
CHURCH MUSIC 


December 21, 1959 


The cathedral choir loft 


H, M, Ridgely, tsq. 
+ 


M, P. Moller, Inc 
lagerstown, Maryland 


Dear Mon: 


It is idle for me to repeat what I have said many times, I consider 
the Baltimore cathedral organ to be a truly noble work of art. It certainly ranks 
among the finest two or three organs I ever recall hearing and playing, and this 
is not just due to the building, 


The organ in the cathedral of Mary Our Queen is a superbly balanced 
“pair of organs." The chancel organ and the gallery organ each complement the 
other, and while they combine into a magnificent total ensemble, each division 
indeed each organ has a character all its own, The whole installation is a 
marvel of engineering skill employed to achieve the most musical use of every 
section; and the construction and voicing of every pipe show evidence of a most 
thorough study of a1] that enters into the making of perfection in tone as re- 
lated to the re-creation of the greatest concepts in organ literature well 
as appropriateness for every demand of service playing. 


e writing of specifications and stop-lists is but a smell part of 

the realization of what is required in such a cathedral organ, 

I feel that every person of the Mller staff who has had a part in 
the building of this instrument has given of his very best, and the result now 
bears witness to that fact, From the tonal standpoint as well as from those of 
action and console control, this organ stands as a monument to the organ builder's 
art. 

ike the inspiring cathedral where it serves, I am sure that it will 
be the goal of many a pilgrinage. The gallery console 


With my keenest appreciation, and warmest regards to all. 


Sincerely yours, 


ak O. 
pie Nf OL LER 


the Architects, INCORPORATED 
HAGERSTOWN, MARYLAND 
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held in the uppermost part, and under it the music will 
move around that tone and resolve itself into a final. Char- 
acteristic of French organ music is the use of alternating 
chord patterns. Surprisingly enough this pattern is very 
seldom in evidence in Tournemire’s works. One dramatic 
example can be noted in the Clameurs et Choral in suite 
12. Here one is made to hear a passage which sounds like 
a group of trumpets heralding the arrival or departure of 
one of the Crusade groups. His slight use of this pattern 
is worthy of note, considering its importance in other 
French works. 


In addition to time signature changes, tied notes, and 
the use of no signature, further freedom is achieved by the 
constant changing of metronome indications. Many in- 
stances will be found wherein the markings are changed as 
many as five or six times within the short space of a 
short piece, this in addition to the other mentioned factors. 
Double themes are sometimes used. There are instances 
wherein the main theme will be stated in the pedal, and 
simultaneously another theme will be introduced on the 
manual. It is significant that canon has no part in this 
work, and that imitative counterpoint is at a minimum. 
As has been noted, devices seem either to disappear or to 
merge into a pattern which is not suggestive of a device at 
all. It is interesting to note the use of triple time as it 
compares with the use of duple time. 


The final of the suite for Sabbato Sancto is entitled 
Rapsodie Sacre. This movement is representative of a 
number of terminals which have pedal sections of great 
difficulty. The alternating chord passages found are typi- 
cal of French schools of organ composition. The work is 
highly elaborate. It is dissonant and makes use of mixed 
chord passages. 


In the suite for the third Sunday after Epiphany is 
found one of the few examples of music of a particular 
form. This finale is entitled Postlude et Fugue Modale 
Libre. The Postlude section is complex and of polytonal 
character, while the fugal section, as the title indicates, is 
of free structure and is modal in character. 


A few suites have as finales pieces entitled Alleluia. 
The suite for the fourth Sunday after Pentecost has one 
such terminal piece. It is written upon seven staves, in 
order to present the registration details in a clear form. 
It is composed primarily of arpeggio figures and sections of 
alternating chords. The piece begins softly, but at solo 


An Unusual Service 


An unusual Choral Vespers was presented Nov. 1 in the 
Lutheran Church of the Epiphany, Brooklyn. In addition 
to the officiant’s chants and congregational responses pro- 
vided in the 1958 hymnal, and the ancient tone for the 
reading of the lessons, the following music was sung: Anti- 
phon: “Angeli, Archangeli’” Gregorian Mode I, and Psalm 
148, Tone Id; responsery, “Cantate Domino” Mode III; 
hymn “For all the saints” (Sine Nomine), Vaughan Wil- 
liams; antiphon “O quam gloriosam” (polyphonic), 16th 
century; and Magnificat, Tone VI with fauxbourdon. The 
service was sung in English; with the exception of the 
hymn, music was unaccompanied. 

No prelude was played. Instruction of the congregation 
in the manner of rendering the chant was given by the 
choirmaster at the announced hour of the service. Follow- 
ing this, the following voluntaries were played: Psalm 20, 
Marcello; Chorale Prelude, Peeters; Fugue on “Ein’ feste 
Burg,”” Pachelbel; Chorale Prelude on “Lass mich dein 
Sein,” Strungk. The entrance of the clergy followed, to 
the playing of Psalm XIX of Marcello. The departure of 
the clergy after the service was in silence. 

This service was sponsored by the Lutheran Church of 
the Holy Redeemer, Brooklyn, the Rev. E. P. Pretsch, 
pastor; with Perry Marshall, organist-choirmaster of this 
parish as choirmaster. Mr: Marshall prepared the liturgi- 
cal texts, selecting from traditional materials and translat- 
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sections, suggestive of chant themes, the volume is in- 
creased successively until the conclusion is on a very high 
dynamic level. 

The finale for the suite for Quasimodo is Toccata sur 
un Choral. A chorale fragment is used to introduce the 
movement, which is dissonant and polytonal; and the re- 
mainder of the thematic material is used in building small 
sections within the movement, thereby creating a form re- 
sembling a partita. 

The suites of the 17th and 18th Sundays after Pentecost 
feature finales called Choral Alleluiatique. The movement 
from the suite for the 17th Sunday employs chorale frag- 
ments set in the style of a partita. There are within the 
piece small sections built upon a portion of the total 
theme. The finale for the suite for the 18th Sunday is 
notable for its difficult pedal passages, brilliant registration, 
and dissonant harmonies. It is interesting to note the 
similarity between a rapidly moving octave accompani- 
ment-figure in this movement and the finale of the suite 
for Septuagesima. 

One of the most colorful and interesting concluding 
movements is the one for the festival of the Sacred Heart 
of Jesus. This movement is called Prelude et Frésque. 
The opening is soft and dissonant, while the second por- 
tion is loud, difficult, and rhythmically complex. It abounds 
in bimetric relations and difficult pedal passages. . Of 
particular note is a long pedal ostinato figure and the use 
of double pedals. 


One of the most important requisites for a successful 
performance of these finales is a church with a long nave, 
a high ceiling and in consequence a long period of rever- 
beration. Only in such a setting can the great tonal masses 
and passages of extreme brilliance found in these pieces be 
brought into proper perspective. Regardless of the use to 
which these suites might be put, they are certainly exhili- 
rating expressions in which the conscientious and scholarly 
organist can find much delight. They are unique expres- 
sions in literature and assuredly deserve recognition and 
knowledge of their existence. 


No real musicians of the organ should be without some 
knowledge of these representations of a highly personal 
style. The great requisite is, as Harvey Grace has so well 
remarked above, that the player, on the interpretive side, 
must be au fait with the true extremes of plainsong and 
modern dissonance. Only then can Tournemire be made to 
speak through his own creations. END 


ing from the Latin where necessary, and arranged the Gre- 
gorian melodies and polyphonic settings. A choir of 20, 
representing four Lutheran congregations, sang from the 
rear gallery. Organist was Richard Davis, of Incarnation 
Lutheran Church, Brooklyn. 


Suggestion to the Clergy Department 


TAO recently received bulletins from the Paul H. Linn 
Memorial Church, Methodist, which is on the campus of 
Central College, Fayette, Missouri. Circled, in the an- 
nouncements section, were the following: 

The Prelude marks the beginning of worship and the 
request is made for worshippers to come to the worship 
service before the Prelude begins. Latecomers are asked 
to wait in the foyer until the first hymn is sung. 

The Prelude marks the beginning of worship. All talking 
should cease and those coming late should wait for seating 
until the first hymn is sung. Please—help others to wor- 
ship. 

TAO hopes the above may be of help to some organists 
who are forced to compete (usually with no success) with 
the turkey gobble of people in the pews—-TAO will be 
happy to publish similar “helpful hints” whenever received 
from the constituency. The Editor 
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PRESBYTERIAN CHURCH IN @ PITTSBURGH CHOSE — ALLEN ORGAN 


The Westminster Presbyterian Church is one of 
the largest and most beautiful churches built in 
Pennsylvania during the past decade. After a 
thorough two year investigation the worship com- 
mittee selected the Allen Model TC-6, because of 
its traditional tone and outstanding performance. 
The sound is projected from the main organ cham- 
bers placed on the side walls of the chi ancel. This 
is blended with choir voices in the chancel and the 
congregation experiences the effect of diffused, 
worshipful music. During recital work or congre- 
gational singing, however, the full antiphonal or- 
gan, from the rear of the church, adds the brilliance 
and presence that is needed for the nave. All stops 
in the organ can be projected from the chancel or 
antiphonal location at will. 

This Allen instrument, built with SOLID STATE 
ORGAN TONE GENERATION, has no tone 
generator tubes to wear out. Even if the organ is 
used for practice all day, every day, there will be 
no appreciable wear in the tone generating 
equipment. 

Stop specification includes full range, from Resul- 
tant 32’ Pedal to high Mutation and Mixture 
pitches, Diapasons, Strings (with Celestes), Flutes 
and Reeds. 


Fil OTY Ons For further information, write to ALLEN ORGAN COMPANY, Department 3102 


Macungie, Pennsylvania 
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An Organ for the Church 


a a W/ ., 


In these days of confusion 
within the organ world the purchase of a new church 
organ confronts many an organist. A musician of experi- 
ence may need little advice. A student may have a broad 
point of view or a bias resulting from the views of his 
teacher. An amateur will be influenced by what is avail- 
able in journals and the opinions of organists, players of 


note (or notes). 


Available funds immediately set a limit that has to be 
met. If the maximum expense is below $10,000 there is a 
choice between an electronic or a tiny traditional pipe or- 
gan of four or five ranks. Many organists will prefer the 
latter despite the small range of tone color in extreme uni- 
fication Where the auditorium is but 150-250 seating 
capacity there is much to be said for one of the better elec- 
tronics in my opinion. The electronic must have a full- 
size pedal clavier of 32 keys, of course. 

With more than $15,000, the question of a suitable de- 
sign must be decided. Three choices are the type to be 
found in the average American organ of the past, the type 
following the trend of today with an ensemble resembling 
German and Dutch organs of 1650 (Baroque), the often 
belittled type of instrument which features the warmth 
and the grandeur of the “romantic” design plus the es- 
sentials present in the “classical” instrument, and the over- 
sized, overpriced electronic 

If you are in a position demanding advice as to the pur- 
chase of a new organ, the responsibility must be met with 
a sensible approach. Your church deserves the instrument 
which will render the most complete usefulness today and 
tomorrow, and with organists of other tastes than your 
own. It is consequently unfair to induce the purchase of 
an organ which will be suitable solely for music written 
for church services in Europe before 1750. Granted that 
the greatest composers have seldom written for our func- 
tional instrument; but this does not justify a wholesale 
elimination of music of a lesser merit in favor of that of 
similar or less musicality by obscure ‘‘geniuses” of Baroque 
days. 

A new organ should be usable for all appropriate uses 
despite the fetishes of musicological enthusiasm. Those oft 
repeated admonitions regarding the “proper music for wor- 
ship” and the “true organ style” must not be accepted in 
America today as entirely, blindly valid. 

Let us observe some of the restrictions demanded by ex- 
ponents of the organ design so loudly acclaimed by ad- 
mirers of the Baroque in music. Tonally the fundamental 
stops of 8-foot length must be of slender volume, neutral 
A few builders may be induced to include a 
“diapason”--nowadays regarded as a senseless concession 
to the sentimental era. Above this 8-foot pitch there must 
be as many mutations and mixtures as the cost will permit. 

There will be an Octave, Koppelflute, Fifteenth, Fourni- 
ture (3 ranks), Tierce, Blockflute, Nazard, Plein Jeu (3 
ranks) and if possible additional whistling ranks in all pos- 
sible pitch and language categories. What is the reason 
for this strange medley of sound? Ernest Skinner ex- 
plained the theory several years ago in an open letter for 
all organists to read. In the Middle Ages the wind supply 
was a serious problem. To furnish enough air for the bel- 
lows of these early organs there was needed the strength 
of a husky pumper (or several of same). 


in color. 


Even with low wind pressures there had to be limita- 
tions in the number and size of those registers using the 
most wind. Consequently it was advisable to omit large 
pipes such as diapasons and flutes of 8-foot size. To se- 
cure a semblance of volume the superimposition of numer- 
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ous mutations and mixtures appeared to give an effect of 
grandeur. The French added brilliant open reeds to secure 
the desired ensemble. Of course the development of electric 
blowers eliminated this deficiency. That the basic design 
today should take the ancient necessity into consideration 
is most absurd. For detailed description of this matter see 
the 1952 edition of the Barnes book “The Contemporary 
American Organ,” page 293 and previous pages. 

For expression on modern classic organs, their propo- 
nents follow ancient procedures eliminating the swell pedal. 
This means any increase in volume by gradual control of 
a swell pedal is impossible. All gradations of power in the 
tone are consequenty by addition or subtraction of stops. 
Thus, insistence that “true’’ organ playing must rely en- 
tirely on this “panel” system. A swell pedal is too senti- 
mental] and secular to be permitted on a church organ! 
Expression must be forbidden in church music! 

As for action, some of the extremists are now advocating 
a return to tracker action which disappeared in America 
with the application of electric power to a pneumatic pro- 
cess. Among the “convincing” reasons for such a reversion 
is that the direct control of the tonal responses made pos- 
sible by trackers is indisputable benefit. Such a complete 
contact is said to be impossible under electrically-induced 
response. Such matters as promptness of speech and uni- 
form equal key resistance is entirely discounted. Nothing 
is said about the difficulties of fast playing and diversified 
touch in playing. 

Unfortunately many gullible organists have been con- 
verting to the sophistry of arguments enthusiastically pro- 
claimed by the up-to-date antiquarians (and several manu- 
facturers). The latter are of course delighted at the pro- 
fits made possible by shrieking ensembles plus the elimina- 
tion of pneumatic action. A friend of mine who is also a 
genuine musician and fine player puts it this way. “The 
reason why tracker action is not at all acceptable today is 
that: 1) mechanical action is not always compatible; 2) it 
is too often not permissible of most efficient function; 3) 
it has not too much to do with Protestantism in many 
cases; 4) it is probably the most difficult type of organ for 
the amateur to play effectively.” 

Some of our organists have facetiously suggested we 
return to the wind supply furnished by muscular pumpers. 
This would make a personal contact by him with the other 
end of the instrument. Electric motors would reduce the 
costs for the builders and increase profits nicely. Another 
group of prospective union members for the AFM? 

If information is _ needed, 
books like the Barnes volume, Ernest Skinner’s ‘The 
Modern Organ,” the various Audsley works, Bonavia- 
Hunt’s “The Modern British Organ,” and Wallace Good- 
rich’s “The Organ in France” may furnish a good assort- 
ment. There are numerous articles in current organ jour- 
nals that will require some discrimination. Today’s fashion 
is so one-sided in so many declamations of the experts, that 
reading must be done with a clear mind and a confidence 
in the taste and wisdom of many of the theories that are 
sneered at now. 

An ideal organ should be so designed as to combine 
features necessary to perform music of classical, romantic 
and contemporary styles. Even in the austerity of the 
church there is a place for beauty and tonal variety. Basic 
are the elements of balance, blend, clarity and grandeur. 
Without ali of these, no organ can be acceptable. It is not 
possible to eliminate properly voiced diapasons by substi- 
tuting mutations and mixtures over a weak, neutrally 
colored foundation. This does not result in real grandeur. 
Neither does it necessarily produce clarity except to the 
aural sensibilities of those who say they cannot follow the 
texture of counterpoint with a romantic organ. In some 
instances it is questionable if they can ever follow it any- 
way. 

All church organs demand the basic tonal colors of dia- 
pason, flute, strings and reeds. Any deviation from this 
established tradition is false. In considering a _ builder, 
care must be taken to resist high pressure from glib ‘“ex- 
perts” who can tell you exactly what your church needs. 
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Naturally they are figuring the extra profits that may ac- NEW FROM HAMMOND! 
crue from a minimum of 8-foot stops with plenty of inex- The new Hammond Self-Contained Organ 
pensive shrieks to seem like lots of organ for little money. 

Their pedal tones may be secured from those cheaper 

electronic ranks that will take little space and appear ef- 

fective for the ignorant churchpeople. 





As a first and constant principle I suggest the old virtue 
of honesty. Do not be influenced by the seeming erudi- 
tion of those who are constantly in print. They may not 
even be musicians in any degree. Are they actually or- 
ganists with artistic consciences? Have their hearing per- 
ceptions been blunted by a strange fascination which ac- 
cepts shrill and harsh sounds as the finest tonal effects in 
music—as proven by the organ of 17th century Holland? 
Do not decide anything until careful thought and common 
sense will reveal an honest artistic course of action. 

END 
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For repairing, modernizing and and a separate tone cabinet 


enlarging pipe organs 


-in one compact console-at 
ORGAN SUPP LY CORPORATION one low price! 


540-550 E. Second St., Erie, Penna. 
Member of the Associated Pipe Organbuilders of America 











Now, with the new Hammond Self-Contained Organ, the 
advanced organist can enjoy all the playing facilities of a 
Hammond Home or Church Organ and an acoustically ideal 
Music for 20-watt tone system, engineered into one beautifully styled 


Vj console. Yet, for all its beauty of tone and cabinetry, the full 
ice of this newest of H d models i ly —$2395.* 
JUNIOR and YOUTH CHOIRS Y price o is newest of Hammond models is only —$ 
V4 Enjoy perfect tonal balance and resonance. 
SHIP y The power amplifier and Reverberation System, plus enclo- 
VOICES OF WOR I) sures and two 12-inch speakers for ‘direct channel” and one 


n Malin 12-inch speaker ‘for “reverberation,” provide true response 
Arranged and edited by alia down to the lowest pedal tones. 
ems, chorales a 


year, and es- 


~~ 


WAS SS 


MMA 


A collection of anth - 
following the churc J 
pore A selected and arranged for —— 
: SA, with optional descants for _ . 
pee ns Texts have been chosen he the 
interest and appeal to young oy 
(Thematic brochure, — ° 
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is available 5 


Enjoy concert tone quality in the smallest room. 

The extended frequency range of the new Reverberation System 
in the Hammond Self-Contained Organ, as well as its three 
echo paths, let you enjoy the three-dimensional qualities of a 
cathedral or auditorium in the smallest room. 


=~ eB BaRAAA 


Enjoy acoustical mixing of tones. 

Through the use of separate “direct” and “reverberation” 
speakers you have the desirable effect of acoustical mixing of 
reverberated and direct tones. This gives smooth attack on all 
tones, improved vibrato effect, evenness of response, relief of 
tonal monotony, and a very desirable stereophonic listening 
effect. 


Price $1.00 


PO ee el 


— GARDEN — Caldwell (Easter) (#748) 


PRAYER IN WINTER — Jordon (F733) wcrc 


‘ 
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Enjoy these other Hammond exclusives. 

Harmonic Drawbars for thousands of variations of tonal blend- 
ing. Touch-Response Percussion. Selective Vibrato. Perfect 
Permanent Pitch that eliminates tuning expense forever! See 
the Hammond Self-Contained Organ at your Hammond dealer. 


HAMMOND ORGAN 


-..music’s most glorious voice 


© GOD — Metcalf ($392) «0... 
pn Bayan PWELL ON EARTH — 
K.K. Davis (#626) 
OUR MASTER HATH A 
(#766) 


- um hae. by Malin 
GARDEN uf ; 20 


—* MY SOUL AND SING YE — . 


-Davis (#548) Sere me re = 

oun ALMIGHTY KING — Dorst (#737) .... 

Good FOLK WHO DWELL ON EARTH — 
Davis (#731) 

© PRAISE YE THE LOR 


*F.0.B., Chicago. 


Hammond Organ Company 
4228 W. Diversey Avenue, Chicago 39, Illinois 


(#219) Without obligation, please send me further information about the new 
Send f Hammond Self-Contained Organ. 


Y THE B. F. WOOD Name __ puns 
MUSIC CO., INC. i csccnrcmsiincicnsiiilsnnitiiai : 
24 BROOKLINE AVENUE, BOSTON 15, MASS City iia saints 


© 1960, HAMMOND ORGAN COMPANY 2 


A AAAAANAANNAAAAR 


or ee 8. F. Wood Choral Catalog 





FEBRUARY 1960 17 





Stoplis £4 


AEOLIAN-SKINNER ORGAN CO., INC. 

Boston, Massachusetts 

Conference Chamber Auditorium 

REORGANIZED CHURCH OF 

DAY SAINTS 

Independence, Missouri 

Organist: Bethel Knoche 

Pre-dedication recitalist: Catharine Crozier 

Designers: G. Donald Harrison and Harold 
Gleason 

Dedication: 

Recitalist 


LATTER 


April 7, 1960 
Bethel Knoche 

MAIN ORGAN 

Ranks—87. Stops—93. Bor- 
Extensions—2. Pipes—5555. 

GREAT 

All ranks 61 pipes unless otherwise noted. 
Sub Prinzipal, 16 ft 
Prinzipal, 8 ft 
Spitzprinzipal 
Bourdon, 8 ft 
Principal, 4 ft 
Gemshorn, 4 ft 
Rohrflote, 4 ft 
Quinte, 2 2/3 ft 
Doublette, 2 ft., 86 
Sesquialtera, 2r, 122 


Voices—67. 


rows—I 1. 


8 ft 


COVER PHOTO 


This is a straight on view of the large 
Aeolian-Skinner organ installed in the General 
Conference Chamber of the Auditorium of 
the Reorganized Church of Latter Day Saints 
in Independence, Mo. Of special note are 
the acoustic ‘clouds which, in this view ap- 
pear to be a single unit, but which are 
shown in clearer identity in photos published 
in the Stoplists columns of this issue. 

Great, Positiv and Pedal divisions have ex- 
posed pipework, with enclosed divisions 
housed in the space behind the grillework 
centrally behind the pipe towers. The large 
choirs which sang in this building are seated 
in the space in front of the organ, and the 
console, as well as a grand piano, may be 
seen directly behind and above the platform. 
Bethel Knoche is the official staff organist in 
this great edifice, and Franklin Weddle di- 
rector of music. In addition to services, na- 
tional and international meeting of this 
denomination are held in this auditorium, as 
well as organ recitals, and concerts featuring 
the choir, symphony orchestra and soloists. 
One of the outstanding annual events is the 
performance of Handel's “Messiah,” which in 
December 1959 was televised for the first 
time . 

This auditorium is one of the buildings 
which house the world headquarters of the 
Reorganized Church of Latter Day Saints. 


Mixtur, 4-6r, 282 

Scharf, 4r, 244 

(Trompette-en-Chamade, 8 ft., 
SWELL 

All ranks 68 pipes unless otherwise noted. 


Quintflote, 16 ft. 
Geigen Prinzipal, 8 ft. 
Rohrflote, 8 ft. 

Viole de Gambe, 8 ft. 
Viole Celeste, 8 ft. 
Aeolienne, 8 ft. 
Aeolienne Celesie, 
Prestant, 4 ft. 
Flate Harmonique, 4 ft. 
Octavin, 2 #t., 6 

Plein Jeu, 3r, 183 
Acuta, 3r, 183 

Contre Trompette, 
Trompette, 8 ft. 
Hautbois, 8 ft. 


Bo.) 


8 ft., 


Clairon, 4 ft. 
Tremulant 

Positiv on Swell 
Swell 4' 

Swell Unison Off 
Swell 16 


Catharine Crozier is shown at her pre- -dedicatory 
recital November 6. Again, the acoustic “clouds” 
are visible, this time showing clearly loudspeakers 
of the euditorium PA system, 


CHOIR 
All ranks 68 pipes unless otherwise noted. 
Contre Gambe, 16 ft. 
Viola Pomposa, 8 ft. 
Viola Celeste, 8 ft. 
Gedackt Pommer, 8 ft. 
Dolcan, 8 ft. 
Dolcan Celeste, 8 ft., 56 
Principal, 4 ft. 
Blockfléte, 2 ft., 6 


Mixture, 4r, 244 

Fagot, 16 ft. 

Cromorone, 8 ft. 

Trompette, 4 ft. 

Tremulant 

(Trompette-en-Chamade, 8 #t., Bo.) 
Positiv on Choir 

Choir 4' 

Choir Unison Off 

Choir 16’ 


POSITIV—Exposed 


All ranks 61 pipes unless otherwise noted. 


Prinzipal, 8 ft. 
Nason Flute, 8 ft. 
Praestant, 4 #. 
Koppelflote, 4 ft. ° 
Nasat, 2 2/3 ft. 
Italian Principal, 
Terz, | 3/5 ft. 
Larigot, | 1/3 ft. 
Oktav, | ft. 
Mixtur, 4-6r, 288 


BOMBARDE—Exposed 
All ranks 61 pipes unless otherwise noted. 


Tierce Mixture, 5-9r, 376 
Bombarde, 16 ft. 
Trompette Harmonique, 8 ft. 
Clairon Harmonique, 4 ft. 
Trompette-en-Chamade, 8 ft. (not affected by 
couplers) 
Positiv on Bombarde 
PEDAL 


(Principal, 32 ft., 12, Gt.) 
Contre Basse, 16 ft., 32 
(Principal, 16 ft., Gt.) 
Rohr Bourdon, 16 ft., 44 
(Quintflote, 16 - Sw.) 
Violone, 16 ft., 
(Contre Ganbe, 
Principal, 8 ft., 
(Rohrflote, 8 yy 
(Quintflote, 8 ft., Sw.) 
(Violone, 8 ft.) 
Choral Bass, 4 ft., 32 
Nachthorn, 4 ft., 32 
Blockfléte, 2 ft., 32 
Fourniture, 4r, 128 
Scharf, 3r, 96 
(Contre Bombarde, 32 ft., 12) 
Ophicleide, 16 ft., 32 
(Bombarde, 16 ft., Bo.) 
(Fagot, 16 ft., Ch.) 
Trompette, 8 ft., 44 
(Bombarde, 8 ft., Bo.) 
(Fagot, 8 ft., Ch.) 
(Clairon, 4 ft.) 
(Fagot, 4 ft., Ch.) 
Couplers 36: 

Gt.: S-16-8-4, C-16-8-4. 
Bo-8. AntSw-16-8-4. 

Sw.: S-16-8-4. Po-8. Bo-8. 

Ch.: S-16-8-4. C-16-8-4. Po-8. Bo-8. 
Ant. Organ. 

Bo.: G-8. S-8. 

Pd.: G-8. S-8-4. C-8-4. Po-8. Bo-8. AntGt-8. 


2 ft. 


is ft., Ch.) 





BUILDERS 
Aeolian-Skinner Co., Inc. 
Boston 27, Mass. 

Austin Organs, Inc. 
Hartford |, Conn. 


Estey Organ Corporation 
Brattleboro, Vt. 

Hillgreen, Lane & Co. 
Alliance, Ohio 

Holtkamp Organs 
Cleveland 9, Chie 





M. P. Moller, Inc. 
Hagerstown, Md. 
Chester A. Raymond 
Princeton, N. J 
Reuter ng Co. 
Lawrence 

Schantz Organ Co. 
Orrville, 
Schlicker Organ Co. 
Buffalo 17, N 


J, C. Doogen, Inc. 
Chicago, Il 


sige 8 Supply Corp. 


ans. Schiller Park, 
Ohio Hagerstown, Md. 


A. R. Schopp's Son 
Alliance, One. : 


Schulmerich Carillons, Inc. 


Sellersville, Pa. 


Spencer Turbine Co. 
artford 6, Conn. 


ssociated Pipe Organ Builders of America 


nel bebherche Mfg. Co. 
W. H. “heli Mfg. Co. 


Consult a qualified member before plans for a new church or remodeling program 
are completed—valuable and necessary information will be given without obligation. 


ALLIED MANUFACTURERS 


MAINTENANCE 

Arthur J. Fellows 

St. Paul, Minn. 

Midwest Organ Service 

Granite City, Ill 

William Redmond Organ Works 
Dallas |, Texas 


F. C. Wichlac & Sons 
Chicago 34, lil. 


Free Booklet 
The Creation of 
Organ Beauty & Tone 


1133 N. La Salle St. 
Chicago 10, Ill. 
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AntSw-8-4. 

Combons 56: G-8. S-8. C-8. Bo-Po-8. Pd-8. 
Couplers-4. Generals-12. 

Cancels 6: G. S. C. Bo-Po. Pd. General. 

Crescendi 4: S. C. AntSw. Register. 

Reversibles 8: GP. SP. CP. PoP. BoP. 32' Ped. 
16' Man. Sfz. 

Onoroff: Main-Both-Ant-Rel. 

Tracker key touch. 


ANTIPHONAL ORGAN 
Ranks—12. Stops—13. 

Pipes—743. 
GREAT—Unenclosed 

All ranks 61 pipes unless otherwise noted. 

Bourdon, 8 ft. 

Spitzflote, 8 ft. 

Principal, 4 ft. 

Mixtur, 4r, 244 


Voices—8. Exten- 


sions—lI. 


Close up of organ giving an idea of the depth 
of the total space for the instrument. Of note 
are the acoustic “clouds” above and in front of 
the organ, to assist in tone direction and projec- 
tion. Holes in the clouds are for lighting the 

choir area below. 


SWELL 
All ranks 68 pipes unless otherwise noted. 
Viole, 8 ft. 
Rohrfléte, 8 ft. 
Gemshorn, 4 ft. 
Trompette, 8 ft. 
Tremulant 
Swell 4' 
Swell 16' 
PEDAL 

(Bourdon, 16 ft., 12, Gt.) 
Principal, 8 ft., 32 
Couplers 8: 

Gt.: S-16-8-4. 

Sw.: S-16-4. 

Pd.: G-8. S-8-4. 
Combons 9: G-3. $-3. General-3. 
Cancels |: General. 

The following material has been culled from 
information sent to TAO from various sources. 

The organs installed in the Conference 
Chamber of the Auditorium are part of 
the completion program for the building 
housing the headquarters of the Re- 


organized Church of Jesus Christ of Lat- 
ter Day Saints. The organ was specifi- 
cally designed by the late G. Donald 
Harrison and by Harold Gleason, organ 
consultant for the church, for use in this 
Auditorium. It has been described by 
Dr. Gleason as “one of the truly fine or- 
gans in the country and the finest in the 
midwest.” 

The organ was designed with three 
main purposes in mind—for use in re- 
cital, for oratorio accompaniment, and 
for congregational singing. Regular re- 
citals by staff organist Bethel Knoche 
and by guest organists are planned. The 
formal dedication recital will be on April 
7, played by Mrs. Knoche, in concert 
with the Independence Symphony Or- 
chestra and the Auditorium Chorale. 

Catharine Crozier played the first pub- 
lic recital on this organ November 6, 
and two other pre-dedicatory recitals 
are scheduled for January 10 and Febru- 
ary 26. 

The organ is situated in two locations, 
the main or forward section and the 
rear or antiphonal organ. Both main 
and antiphonal organs are playable from 
the main console of four manuals and 
pedal located at the base of the for- 
ward choir loft. The antiphonal organ 
can be played from its own two-manual 
console located in the midst of the rear 
choir loft. When both front and rear 
organs are played, the sound meets at 
the middle of the Conference Chamber, 
smoothly overlapping large enough an 
area so that congregational singers are 
not led significantly out of time with 
each other. 

Total figures list 6298 pipes, two con- 
soles and an installation-purchase price 
of more than $115,000. The organ as it 
stands in the Auditorium weighs about 
40 tons, makes use of 13,000 pounds of 
zinc, 2600 pounds of tin, 3200 pounds of 
lead, 2000 magnets, and 21,500 board- 
feet of lumber; 250,000 feet of electrical 
wiring connect the many parts. 

The oval Conference Chamber of the 
six million dollar Auditorium which 
houses the organ is an unique structure 
in itself, will seat 5754 persons, each of 
whom has an unobstructed view of the 
rostrum. The main floor is elevated as 
in theater seating. The balcony which 
surrounds the room is supported on the 
cantilever principle. Over the rostrum 
and choir seating are suspended “clouds” 
to add acoustical qualities and direct 
lighting to the rostrum area. 

Contributing to the beauty of the 
Chamber, which is used to house the 
biennial church legislative conference 
and other church and community events, 
are luxurious cushioned chairs uphol- 
stered in gray. Executive offices, hous- 


ing 18 departments of the general 
church, are located on both sides of the 
marble columned and walnut paneled 
foyer and the six floors surrounding the 
Conference Chamber. 

Following is the program of the first of the 


three pre-dedication recitals, and a report on 
this performance. 


CATHARINE CROZIER 
Fanfare in C Major 
Passacaglia and Fugue 
Variations on a Noel 
Sonata on Psalm 94 


This November 6 recital by Catharine 
Crozier was a rare occasion. It is always a 
rare occasion when an organ recital attracts 
sufficient interest and attention to fill be- 
yond capacity a hall of 5754 seats and leave 
standing several hundred filling the side and 
gallery aisles and jamming the doorways in 
order to hear and see artist and instrument. 
The large organ does make a dramatic sight 
with its free-standing pipework outlined by 
the 32 ft. Principal. 

Miss Crozier's playing throughout the 
evening was highly articulate and possessed 
the rhythmic drive for which she is noted, 
but at the same time was unexpectedly som- 
ber. The sobriety and importance of the 
occasion was doubly impressed on the audi- 
ence by the programing of important works, 
one following on the other. 

For an encore the artist played a dazzling 
performance of Dupré's Prelude and Fugue 
in G minor, played in the true Crozier style, 
which to many in the audience was the 
brightest spot of the evening. 

Richard M. Gayhart 


Purcell 
Bach 
Dupré 
Reubke 


The console. 


Bethel Knoche, staff organist, has contributed 
her personal reactions to this organ, at TAO’s 
request. 


No longer do we have to imagine how 
the huge Auditorium organ is going to 
sound and compare with other large 
instruments. Since the first recital on 
this great organ (see above), when 
Catharine Crozier brought with power 
and conviction the many tonal qualities 
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from the 32 ft. Bombarde to the small 1 
ft. Oktav and the Trompette-en-cha- 
made, the listener foresees the real 
greatness of this organ. 

It was planned for use today as well 
years to come. Very seldom does 
a room so perfectly suited for 

the Conference Chamber. As 
a result of the organ and the room be- 
ing engineered for each other the audi- 
ence has the impression of being very 
to the organ pipes proper and each 
becomes highly distinctive and per- 


as for 
find 
organ as 


one 


close 
tone 
sona 
As the brilliant double fugue and pas- 
variations in the Bach Miss 
played progressed into the beau- 
complex development, one 
thrilled at the transparency and beauty 
in the instrumental coloring. So often 
music of the contrapuntal style is lost in 
heavy, ponderous, sluggish with 
too much reverberation in the room. In 
this many times, the 
rich development in the upper partials 
of organ pipework, it sounded as if there 
were more ranks being used than plan- 
ned? 
I he 
in all 
shown in 


Sacagliia 
Crozier 
tiful but 


organs 


because of 


was designed to be used 
organ literature 
Miss Crozier’s playing of the 
Dupré variations. Great care was taken 
in the planning of the main and anti- 
phonal consoles. Every conceivable de- 
mand made upon the consoles was pre- 
pared as simply as possible, and yet they 
ire the most flexible to be found today. 
\s an example, the French consoles as 
as others are unlike the American 
layout of manual divisions, but 
adjustments were made in our 
consoles so that the French literature 
can be played in its authentic setting 
ind performance 


stoplist 


styles of as was 


well 
in the 
certain 


During the Reubke sonata many 16-{ft 
ranks were used on the manuals with 
full organ portraying the “Lord, Judge 
of the Earth,” but to the amazement of 
organists in attendance the ensemble 
not “muddy.” Rather, these stops 
intensified the great climaxes of tone 
that are required to portray depth of 
this nature. 

Mr. Joseph S. Whiteford, president of 
the Aeolian-Skinner Organ Co., Inc., 
alls this Auditorium Organ his master- 
piece In this organ there are many 
firsts and unique features. For example, 
the organ is placed out in the Conference 
Chamber with the exception of Swell 
ind Choir divisions which are under ex- 
Consequently, the organ is on 


Was 


pression 


A NEW CONCERT HALL 


The Aeolian-Skinner Organ Co., Inc. 
will build an organ for the new Phil- 
harmonic Hall now under construction 
at Lincoln Center for the Performing 
Arts, in New York City. This was of- 
ficially announced on December 10, 1959 
by Reginald Allen, the Center’s executive 
director for operation. 

The instrument has_ been 
especially for use with orchestra, 
available for solo recitals and 
for use with choruses. Plans for the 
Hall call for the organ to be placed di- 
rectly behind and slightly above the 
orchestra platform, an ideal location for 
acoustical purposes. The instrument will 
have a movable and detachable console 
which may be taken from the stage in 
than one minute. 

The organ’s stoplist was drawn up by 
a committee established for this purpose 
by Lincoln Center. This committee, in 


20 


designed 
will 


also be 


less 


BETHEL KNOCHE 


Mrs. Knoche, official staff organist of the 
Auditorium Conference Chamber, Reorgan- 
ized Church of Latter Day Saints, in Inde- 
pendence, Mo., will present the dedication re- 
cital on the new Aeolian-Skinner organ in 
this room on April 7, 1960. Her organ 
teachers have been Edna Treat, Powell 
Weaver, Harold Gleason, Ray Berry and 
Catharine Crozier. 

As organist in this vast edifice, she not 
only plays recitals and for services, which in- 
clude world-wide meetings of this denomina- 
tion, but she appears in concert with or- 
crestra, gives radio and television perform- 
ances, children's concerts, and accompanies 
the large choir in its oratorio and cantata 
performances, including the annual presenta- 
tion of Messiah” which in 1959 was televised 
for the first time. 


very low pressure and speaks very gent- 
ly, with pure unforced tone. The Trom- 
pette-en-chamade, placed above the anti- 
phonal organ, is patterned after the 
State Trumpets of England. 

Already the organ is starting to prove 
itself as another missionary arm of the 
Church. We, as the Church, can be 
very happy and proud to cross another 
milestone with the addition of this great 
instrument. 


ORGAN FOR NEW YORK 


addition to officials of the Center and of 
the New York Philharmonic included 
Dr. Charlotte Garden, Dr. Robert Baker 
and Searle Wright. 

Mr. Joseph S. Whiteford, president 
and tonal director of Aeolian-Skinner 
has stated that the organ will have 
5498 pipes in 98 sets of pipes. Construc- 
tion is estimated to take well over a 
year and installation and tuning in the 
Hall another five months. Philharmonic 
Hall is scheduled to be completed by 
the fall of 1961. 

The details of the design of the organ 
as they relate to solo performance and 
use with orchestra and chorus, have 
been carefully studied for several years 
with Harrison and Abramovitz, Philhar- 
monic Hall architects. Bolt, Beranek 
and Newman, acoustical consultants of 
Cambridge, Mass., have made careful 
analyses of the plans to provide a rever- 


beration time as long as that found in 
some of the finest concert halls in the 
world, such as the Musikvereinssaal in 
Vienna and the Boston Symphony Hall. 

The overall planning of the Hall frum 
the architectural and acoustical stand- 
points is the result of exhaustive study 
of more than forty major music halls 
throughout the world whose defects or 
advantages have had considerable 
weight in the decisions made with re- 
spect to Philharmonic Hall. 


Although not usual TAO policy to publish 
stoplists before installation, it is thought this 
organ, being of such special interest to so 
many, should be offered TAO readers. Ed. 


GREAT—Unenclosed 
All ranks 61 pipes unless otherwise noted. 


Kontra Geigen, 16 ft. 
Prinzipal, 8 ft. 
Bordun, 8 ft. 
Spitzflote, 8 ft. 
Oktave, 4 ft. 
Rohrfléte, 4 ft. 
Quinte, 2 2/3 ft 
Super Oktave, 2 ft. 
Blockflote, 2 ft. 
Mixtur, 4-6 ranks, 305 
Zymbel, 3-5 ranks, 244 
Kornett, 3 ranks, 183 
Fagott, 16 ft. (in Choir box) 


SWELL 
All ranks 68 pipes unless otherwise noted. 


Fldte Courte, 16 ft. 
Montre, 8 ft. 

Viole de Gambe, 8 ft. 
Viole Céleste, 8 ft. 
Flite Ouverte, 8 ft. 
Prestant, 4 ft. 

Flite & Pavillon, 4 ft. 
Nasard, 2 2/3 ft., 61 
Octavin, 2 ft. 61 

Tierce, | 3/5 ft., 61 
Plein Jeu, 3 ranks, 183 
Cymbale, 3 ranks, 183 
Bombarde, 16 ft. 
Bassoon, 8 ft. 

Clairon, 4 ft. 
Tremblant 


CHOIR 


All ranks 68 pipes unless otherwise noted. 


Gemshorn, 16 ft. 

Viola Pomposa, 8 ft. 
Viola Celeste, 8 ft. 
Cor de Nuit, 8 ft. 
Flauto Dolce, 8 ft. 
Flite Céleste, 8 ft. 
Principal, 4 ft. 

Flate Triangulaire, 4 ft. 
Rohr Nasat, 2 2/3 ft., 61 
Zauberfléte, 2 ft., 61 
Terz, | 3/5 #t., 61 
Larigot, | 1/3 ft., 61 
Scharf, 4 ranks, 244 
Petite Trompette, 8 ft. 
Clarinet, 8 ft. 

Fagott, 4 ft. (Great) 
Tremulant 


POSITIV—Unenclosed 
All ranks 61 pipes unless otherwise noted. 


Holzquintade, 16 ft., 12 
Holzquintade, 8 ft. 
Rohrfléte, 8 ft. 
Koppelfléte, 4 ft. 
Prinzipal, 2 ft. 

Larigot, | 1/3 ft. 
Siffléte, | ft. 

Zimbel, 3 ranks, 183 
Krummhorn, 8 #. 

Rohr Schalmei, 4 ft. 


Tremulant 
BOMBARDE 


Chorus Mixture, 7 ranks, 427 
English Post Horn, 16 ft. 


(Continued on page 24) 
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SETH BINGHAM 


Works For ORGAN 
with Other Instruments 


Concerto for Organ and Orchestra, Op. 46 
(score and parts on rental) 


*Connecticut Suite for Organ and Strings, Op. 56 
(score and parts on rental) 


Concerto for Brass and Organ, Op. 57 
(Full score and parts — $7.50) 


For ORGAN SOLo 
Sonata of Prayer and Praise, Op. 60 


For CHorus 
Communion Service in G 


(published by Novello & Co., London) 


The H. W. Gray Co., Inc. 
159 East 48 St., New York 17, N. Y. 


*Mirrosonic Records, Ltd., DRE 1001-3 
513 East 84 St., New York 28, N. Y. 











Just released — Six SATB Chorales each 20¢ 


ARISE, SONS OF THE KINGDOM—Gesius (Ehret) 
Palm Sunday 

CHRIST IS ARISEN—Hassler (Ehret) Easter 

LAMB OF GOD—Jeep (Ehret) Lent, Passion 

LORD, THY DEATH AND PASSION—Gumpelizhaimer 
(Ehret) Lent, Passion 

O SACRED HEAD, NOW WOUNDED—Hassler 
(Ehret) Lent, Passion 


THE STRIFE IS O'ER—Vulpius (Ehret) Easter 


[| |r 
Rew 


Organ (Pipe and Hammond registration) 


CHAPEL VOLUNTARIES—arr. Alphenaar, 
Vol. 7-Easter; Vol. 8-Lent 
CHORAL IMPROVISATIONS—Karg-Elert. 
Vol. 2-Passion Week; Vol. 3-Easter 
COME SWEET DEATH—Bach (Klein) 
JESU, JOY OF MAN'S DESIRING—Bach 
(Alphenaar) ; 
TWO PIECES FOR ORGAN—E. Helm 
= 1. Prelude on the Passion Chorale 
& 2. Variations on ‘'Herzliebster Jesu’ 


each $1.09 


each $1.50 


w 
ro) 


o 
o 


“il 


For FREE Choral Reference copies and Catalogs, 
write Dept. 5 


MARKS MUSIC CORPORATION 


136 West 52nd St. New York I9. NY. 
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FIRST PRESBYTERIAN CHURCH 
Menlo Park, California 


Casauant Freres 


Limitée 


ST. HYACINTHE, P.Q. CANADA 


C, J. Laframboise, President 
L. I. Phelps, Tonal Director 


C. H. Perrault, Vice President & General Manacer 
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Organ and Church Music 


Fenner Douglass 
Ray Ferguson 
Grigg Fountain 
Garth Peacock 


Oherlin Conservatory of Music 


OBERLIN, OHIO 





Schlicker Organ Co., 


1530 Military Road 


Buffalo 17, New York 














GRAY-NOVELLO= 


Vw / 
ORGAN DESIGN AND APPRAISAL 


By JAMES B. JAMISON | 


With a Foreword by ROBERT BAKER | 


This is a volume replete with expositions of well- 
tested theories, organ design and construction, and 
. couched in forthright, rugged 
the results of long ex- 


tonal characteristics . . 
and often brusque fashion 
perience and travel, and a lifetime of serious thinking 

indeed, a volume for organists and other church 


Whether there 
is individual agreement or disagreement with the 


musicians to read with extreme care, 


author's beliefs and expressed convictions, there is 

contained herein an abundance of workable knowledge 

for all those interested in The King of Instruments.” 
A. G. O. QUARTERLY 


| 


| 
| 
| 
| 
| 


Price $6.00 


THE H. W. GRAY CO., Inc. 


Agents for NovELLO & Co., Lp. 
159 East 48th St. New York 17, N. Y. 


GRAY-NOVELLO. 








| <M « 
TOO BUSY | 


to give up a few hours a year 
for a health checkup? 

Your best cancer insurance is 
a thorough checkup every year, 
and alertness to Cancer’s 7 
Danger Signals. 

Learn how to guard yourself 
against cancer. Write to 
“Cancer” in care of your 
local post office, or call your 
nearest office of... 


American Cancer Society 








EASTMAN SCHOOL OF MUSIC 


of The University of Rochester 


HOWARD HANSON, Director 
ALLEN I. McHOSE, Director of the Summer Session 





Undergraduate and Graduate Study in Organ under 
DAVID CRAIGHEAD 
NORMAN PETERSON 
EUGENE SELHORST 


APPLICATIONS NOW BEING ACCEPTED FOR 1960 


For information write 


EDWARD H. EASLEY, Director of Admissions 


EASTMAN SCHOOL OF MUSIC * ROCHESTER 4, N. Y. 











WESTMINSTER CHOIR COLLEGE 


William F. MacCalmont 


President 


John Finley Williamson 


President Emeritus 


Alexander McCurdy 
Head, Organ Dept. 


Princeton, New Jersey 
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WLSM 


NEW HYMNS AND ANTHEMS 


General Use 
Noel Goemanne: Domine Non Sum Dignus, 
SATB a cappella 


Camil Van Hulse: Prayer of St. Francis, 
solo or unison 


Trappistine Nun: Sing to the Lord, 
2 equal a cappella 


Lent-Easter 


Lord Who Throughout These Forty Days, 
arr. Hemmer, 2 eq., 3 eq., STB, SATB 


This Is Our Accepted Time, arr. Van Koert, 
3 equal voices 


Singers Sing and Trumpets Play, arr. Van Koert, 
SA-SATB 


Order From: 


World Library of Sacred Music 


1846 Westwood Avenue 
Cincinnati, 14, Ohio 











TFOSAPSIPAPIBPEMP EAE OBRPEFEENBISEUEMEEABFEEBABEEAEENEE 


Selected PIPE ORGAN Material 


from the diversified catalog of MILLS MUSIC, INC. and affiliated 
publishers; including W. Paxton & Co., Ltd., London; Alfred Leng- 
nick & Co., Ltd., London; Joseph Williams, Ltd., London. 


FILM POBRESPREMEPIBIOTETPLEAMISAILFISFEIEEPSPRAMAPO A DEBP DEE be 


JOSEPH JONGEN—Pestorale (arr. Bedell) 1.00 
HENNIE SCHOUTEN— 


Improvisation on the Organ (P 800) 


JOHANNES BRAHMS— 


Eleven Chorale Preludes (ed. by J.S. Archer) (P 4) 


ICHOLAS CHOVEAUX— 


Three Pieces for Organ (L 812) 


N 
G. F. HANDEL— 
\e) 


SS 


Leonel 


Ld 
wD 
uw 
KUO ANNAN A AAA SR [AA CANAAN 


Water Music (arr. by J.S. Archer) (P 20) 


RLANDO MANSFIELD— 


Voluntaries for Public Occasions (Thirteen pieces for Festi- 
vals, Weddings and Funerals) (P 46) 1,00 


JOHN STANLEY— 


Three Pieces (Prelude, Adagio, Voluntary) (arr. by Coates) 

(W 736) . 85 
LOLOL CISPLESMSASESAPIDSEMSCOLLD POPP OCSEOSE SEPIA PP 
The Mills’ catalog also contains a wealth of church and secular 
music for the BERET ONTRSTEI including the Baldwin, Conn, 
Hammond and Wurlitzer Organs. 

VIRGINIA CARRINGTON THOMAS— 
FIVE HYMN PRELUDES-Meaningful Preludes on five well-known 
church hymns, Includes: “Jesus Saviour, Pilot Me”, ‘Sweet 

Hour of Prayer’, “Jesus, The Very Thought of Thee’, and 

ge 

r Conn Organs $1.00; For Hammond Organs $1.00 


CLIVE Rost) Sa LAS WOE?1S1AH, CISAO/ CA) ALT CIPS. SASS? 
Send for the free ‘Catalog of ORGAN MUSIC.” 


MILLS MUSIC, INC. 
1619 BROADWAY + NEW YORK 19, N. Y. 


YITL 77, CS PPOT LPS IL OIPDISSO AIS COORD SOPPD CP AOASA MOOV OOSS 
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SE MAAS SARA ARAA AN LAASSARARAS 
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MAY 
BE 
UNUSUAL! 


Naturally, we at Schantz are interested in 
securing orders for our products—fine pipe or- 
gans. But we also are very interested in pro- 
moting pipe organs in general—whether of our 
manufacture or not. 


We do this because we strongly believe 
that nothing can equal pipe organ tone—al- 
though many imitations try. 


The series of advertising messages which 
appeared over our signature in The American 
Organist during 1959 were designed to give 
emphasis to our interest. 


In most of those messages, we mentioned 
our brochure “Architectural Data On Pipe 
Organ Requirements” and offered to send a 
copy to any church architect, even though his 
client might not be considering a Schantz organ. 


And to this end—the promotion of pipe 
organs—we will continue to lend our efforts 
in 1960. 


If your church plans to build or remodel, 
ask us to send your architect the brochure. It 
is designed help him with his planning— 
and we are sure he will welcome it, as have 
other members of his profession. And you'll be 
glad we sent it, too. 


SCHANTZ 


Organ Company 
Orrville, Ohio MUrray 2-6866 


Member 
Associated Pipe Organ Builders 
of America 


PS—Copies of Marilyn Mason’s excellent recording “The 
Art of The Organ Builder” are still available at 
$4.95 each (Ohio residents add 3% sales tax). Send 
for your copy now. 
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Bourdon, 8 ft., 12 
Choral 
Spillflote, 4 ft., 32 
Spillflote, 2 ft., 12 


Trompette Harmonique, 8 ft. 68 
English Post Horn, 8 ft., 12 
Clairon Harmonique, 4 ft., 68 
Tremulant 

PEDAL 
Kontra Geigen, 32 ft., 12 pipes 
Principal, 16 ft., 32 
Contre Basse, 16 ft., 32 
Bourdon, 16 ft., 32 
Kontra Geigen, 16 ft. (Great) 
Gemshorn, 16 ft. (Choir) 
Flate Courte, 16 ft. (Swell) 
Holzquintade, 16 ft. (Positiv) 
Octave, 8 ft., 32 
Spitzflote, 8 ft., 32 
Gemshorn, 8 ft. (Choir) 
Fldte Courte, 8 ft. (Swell) 


Posaune, 16 ft., 32 


Trompette, 8 ft., 32 
Fagott, 8 ft. (Great) 
Klarine, 4 ft., 12 


Shown in the photo above, left to right, Dr. Kevin McCann, Presi- 
dent, The Defiance (Ohio) College; Claire Coci; her husband, Alex- 
ander MacRae; and Dr. Charles Eisenhart, Dean of the College. 


On November 12, 1959, Claire Coci received from The De- 
fiance College, Defiance, Ohio, the honory degree of Doctor 
of Music. In addition, Miss Coci played two works on the 
college organ and participated in the laying of the corner- 
stone for Whitney Hall, a new girls’ dormitory. 

Formerly of the faculties of Oberlin College and West- 
minster Choir College, Miss Coci has an international repu- 
tation as recitalist and teacher. Her own teachers were 
Palmer Christian, Charles Courboin and Marcel Dupré. She 
is now a member of the faculty of the School of Sacred 
Music, Union Theological Seminary, heads the organ depart- 
ment of the Dalcroze School of Music, both in New York; 
and is director of the American Academy of Music and Art 
in Tenafly, New Jersey. 

As Dean Eisenhart wrote TAO, “The College is delighted 
to have had the opportunity of recognizing Dr. Coci’s con- 
tribution to the aesthetic and cultural life of the world.” 

Miss Coci's citation from the college read as follows: “To 
Claire Coci, who has given her life and rich talents to the 
interpretation and teaching of great music on the greatest 
of all instruments, carrying the inspiration of the masters 
to the communities of the world and through her students 
assuring that the heritage of the organ will be enlarged 
and transmitted through the long years ahead, the Faculty 
of The Defiance College has authorized and the Board of 
Trustees has approved the degree of Doctor of Music 
(honoris causa)”. 


UTS SUMMER SESSION FACULTY 


Gustav Leonhardt, harpsichordist and organist of the Am- 
sterdam Conservatory, Holland, is internationally known not 
only as performing musician but as musicologist, and music 
editor as well as recording artist for Philips, Columbia, Van- 
guard, Telefunken and Bach-Guild records. At the Union 
Theological Seminary School of Sacred Music Summer 
Session he will conduct a class in “The Performance Prac- 
tice of 18th Century Music” and will teach organ and harpsi- 
chord. He will also be heard in recitals. 

Others on the Summer Session faculty are Robert Foun- 
tain, director of the Oberlin College Choir, who will conduct 
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Bass, 4 ft., 32 


Fourniture, 4r (5 1/3-4-2 2 2/3-2), 128 
Acuta, 2r (1 1/3-1), 64 
Kontra Posaune, 32 ft., 12 


Bombarde, 16 ft. (Swell) 
English Post Horn, 16 ft. (Bombarde) 
Fagott, 16 ft. (Great) 


Krummhorn, 8 ft. (Positiv) 


Rohr Schalmei, 4 ft. (Positiv) 
Krummhorn, 4ft. (Positiv) 


Couplers 36: 
Gt.: S-16-8-4. C-16-8-4. Po-16-8-4. Bo-16-8- 


4. 

Sw.: S-8-4. 

Ch.: 

Bo.: 

Pd.: G-8. 

Great to Choir manual transfer (affects 
pistons and couplers). 

Combons 62: G-8. S-10. C-8. Po-6. 
Pd-10. Couplers-3. Generals-12. 

Cancels 7: G. S. C. Po. Bo. Pd. General. 

Crescendi 4: S. C. Bo. Register. 

Reversibles 13: GP. SP. CP. BoP. SG. CG. 
BoP. 16' manual stops. Full Pedal. 32’ 
Kontra Geiaen. 32' Kontra Posaune. 
Zimbelstern. Sfz. 


-8. Po-8. Bo-8. 


Bo-5. 


the choral program of the session; Henry Woodward, head of 
the Music Department of Carleton College, will be director 
of the summer session and will teach courses in musicology 
and history. Enid Woodward will have a class in organ 
repertory and service playing. 

The SSM-UTS Summer Session runs from July 5 to August 
12, and there will be, in addition to Mr. Leonhardt'’s recitals, 
a concert by the summer chorus, directed by Robert Foun- 
tain. 


WE DO THANK YOU! 


We at TAO are most grateful for the countless 
number of messages and greetings received during the 
holidays just past, from friends all over the world. It 
is so heart-warming to have friendship borne home to 
us in this fashion. 

We always regret our inability to send each of you 
a token of our regard—we hope you will accept the 
will for the deed. 

But most important of all to us is the feeling that 
all this is something which is present throughout the 
year, not just at one period of a week or two. We at 
TAO hope you feel the same, and that you will let us 
know this by sending your thoughts and wishes to us. 

Dorothy and Ray Berry 


We Are Getting “Observance Weak” 


Recently we were exposed to a major listing of annual 


events, compiled and published by a midwestern outfit. 
We realized that practically everything under the sun rated 
a week of its own in this day and age, but had no idea 
the thing had gone so far. To show you what we mean, we 
present a few of the more juicy examples: 

Organic Act Day 

Save the Pun Week 

Take Tea and See Week 

Baking Soda Bath Season 

Barefoot Freedom Week 

National Bird Cage Week 

Cherokee Strip Day (well, really!) 

Domestic Rabbit Week 

Ladder Month 

National Pass the Laugh Week 

Lessons-in-Lamb Week 

Mute Your Muffler Month 

In all fairness we must admit there were listed many 
highly worthwhile ventures also; but we begin to have the 
suspicious feeling that anybody who dreams up a gimmick 
could get into this act without the slightest difficulty. And 
incidentally, the first on the above list has (so far as we 
know) no relation to organs with keys. It’s little wonder 
we in this country are the source of bafflement for foreign- 
ers. This bit of “enterprise” is excellent fodder for the prop- 
aganda machines of any who happen to dislike us. Perhaps 
we need a direct and major emphasis on one listing we also 
ran across: Spring Cleaning Week—this could last for about 
a year or so, and might result in a bit of clean air, to say 
nothing of similar-type thinking. Ed. 
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Editorially Yours 


WILL WE NEVER LEARN? 


On page five of the Fall 1959 
issue of the National Music Council Bulletin, comment was 
made about The President’s Special International Program, 
which stated that the United States Information Agency 
has issued a 73-page booklet, comprising the fifth semi- 
annual report on this Program; and that copies may be 
procured by addressing The Director, U. S. Information 
Agency, Washington 25, D. C. Included are reports on 
cultural activities, trade fair activities and the Brussels 
World’s Fair. 


What most attracted our editorial attention was a quo- 
tation concerning the purpose of this Program: ‘to 
strengthen the ties which unite us with other nations by 
demonstrating the cultural interests, developments and 
achievements of the people of the United States ... and 
thus to assist in the development of friendly, sympathetic, 
and peaceful relations between the United States and the 
other countries of the world.” 


With this worthy purpose there surely can be no quarrel. 
From information reaching us, we are quite aware of what 
has been done, and what is being done in numerous musical 
quarters. The ever-growing list of foreign artists and ag- 
gregations coming to our shores, to offer their talents to 
us, would be difficult to escape notice, should any of us so 
wish, which we heartily trust we do not. 


Most of us are also aware there are many U. S. artists 
and organizations which have appeared, which will appear 
in foreign lands all over the globe. This exchange cannot 
but help greatly to foster the purpose of the President’s 
Program. We believe, along with many others, that music 
is many times a far better ambassador of good will than 
much diplomacy could ever think of being. The power of 
the truly international, boundary-less language which is 
music cannot be discounted. 


If about now you have suspected that sooner or later we 
would narrow our comments down to the organ world, your 
suspicions are well founded. The question of the moment 
is: precisely what is being done by the organ world to help 
foster this program. 

True, foreign organists appear each season in trans-conti- 
nental recital and concert tours, and to teach, for which 
we believe we can thank, in large measure, American con- 
cert management agencies. On the other hand, how much 
these same agencies do to secure foreign performance dates 
for U. S. organists under their management we have not 
the slightest idea, for such information does not filter to us. 


We do know that U. S. organists are appearing in foreign 
countries. Some _ internationally-known artists travel 
abroad and concertize with some regularity. Other or- 
ganists, in foreign lands for extended study, give perform- 
ances in many places. As occasional information in TAO’s 
“Recitalists” columns shows, many times these U. S. or- 
ganists include American composers on their programs. 
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This performance of American organ music must surely 
be fostered, by all who have connection with the organ 
world. French organists appearing in the U. S. most al- 
ways include French music, organists from other countries 
do likewise, and this is right, up to a point at least. We 
hope the known hesitancy by a few U. S. organists about 
playing American organ composition on foreign concert 
dates will disappear, for such timidity has no basis for 
being. So long as the music, no matter the country of its 
origin, is first class and can stand on its own, there can be 
no hesitation. 

In 1957, when Leslie Spelman, of the University of Red- 
lands, was abroad, he not only played American-composed 
music, but went an important and valuable step further, by 
giving copies of American organ music to foreign mu- 
sicians, schools and libraries. We know that Leonard Raver, 
now abroad for a second year on a Fulbright scholarship, 
is playing recitals which include contemporary American 
organ music. We also understand that upon his return he 
hopes to play in recital examples of outstanding contempo- 
rary Dutch organ music, probably similar music of other 
countries as well. This we look forward to hearing. 

But there are more organists going abroad every year. 
We wonder how many of them have taken music along with 
them—music to be given foreign musicians, schools, and 
libraries? We hope we are not sticking out too far the 
necks of music publishers by venturing the opinion that 
these publishers might well be interested in cooperating in 
such a venture, at least when the intentions are provable. 


We regret to state that so far as we can determine, 
on the whole French organists are eminently disinterested 
in much of any but French music, with a few notable ex- 
ceptions. Whether or not this is true in other countries 
we have not yet ascertained, but are considerably curious. 
We note that in British organ recital programs the per- 
centage of American-composed organ music is rather in- 
finitesimal, but are not quite sure of the why. 

To get right down to bed rock, may we ask (and hope for 
answers from the constituency): What do you know that 
is being done today, by individuals, groups, organizations, 
which could be considered as helping to ‘‘strengthen the 
ties which unite us with other nations?” What do you 
know about anything the organ world is doing to “assist in 
the development of friendly, sympathetic, and peaceful re- 
lations between the U. S. and the other countries of the 
world?” 


Please remember—we are concerned here with the organ 
world, not with other parts of the domestic music scene. 
We have deep interest in all facets, but somehow have the 
disquieting feeling that while these other facets are doing 
a pretty good job of assisting the President’s Program in 
one way or another, as usual the organ world is being noted 
for its customary inertia. 

As usual, we would be delighted to be proved in error, 
when we ask: will we never learn? Until the organ world 
can provably compete, in quality of performance and music, 
in seriously considered promotional efforts to foster not 
only ourselves but the music we play and the country to 
which we belong—until such a state which is realistic 
rather than utopian or impossible (as some would argue) 
until such a time arrives and only then can the organ world 
escape its classification as a second-rate musical medium. 
Will we never learn? 





HELP YOURSELF — and us! 

To avoid missing an issue, please allow at least 
SIX WEEKS when notifying TAO of a change of 
address. It is important to send us your OLD 
address, your NEW address, and, if possible, the 
address as it appears on the mailing envelope. 
Be sure to include the code number that appears 
beneath your address. Your cooperation will as- 
sure that you will not miss an issue. 














Music in Churches 
on the New York Scene 


February and March 1960 
The “AGO Times” of the New York 
City Chapter is a service to its hundreds 
of members, and a worthy one. That 
few members, apparently, take very full 
advantage of this service is quite beside 
the point. TAO is happy to quote from 
this two-month listing, for the benefit 
of readers who may be visting in the 
‘big city” during February or March. 
Friday, February 5 
Stephen Wise Free 
68 St 
8:15 pm: Service Sacré— Milhaud 
A. W. Binder, conductor 
John Huston, organist 
Park Ave. Christian Church (at 85 St.) 
8:30 pm 3ach with flute and 
iolin; Schubert dramatic read- 
ng of Poe's The Raven with incidental 
nusic 


Synagogue, 30 W. 


arias, 


songs; 


Solon Alberti, director 


February 7 


Fifth Ave. at 
Robert Baker 


irtholomew’s Church, Park Ave. at 


Sunday, 
Emanu-Fl, 65 St 
} pm: Recital 


Temple 


St. B 
51 St 

4 pm: Sixth Chandos Anthem—Handel 
Jack Ossewaarde, organist and director 
The Riverside 


it 122 St 


Church, Riverside Drive 


5 pm: Recital—Virgil Fox 


Tuesday, February 9 
St. George's Church, 16 St., east of Third 
Ave 
8:30 pm: Recital--Finn Videre 
Sunday, February 14 
Temple Emanu-El 
3 pm: Recital—-Robert Baker 
St. George's Church 
4 pm: Russian Choral Music by 
Russian Synod Cathedral Choir 
Boris M. Ledkovsky, director 
St. Batholomew’s Church 
4 pm: Requiem, Duruflé 
Jack Ossewaarde, organist and director 
St. Thomas Church, Fifth Ave at 53 St. 
4 pm: Amherst College Choir 
Heywood Alexander, director 
The Riverside Church 
5 pm: The Light of Life, Elgar 
Richard Weagley, director 
Frederick Swann, organist 


the 


Tuesday, February 16 
School of Sacred Music, Union Theo- 
logical Seminary, James Chapel, Clare- 
mont Ave at 120 St. 

8:15 pm: 
Mass, Stravinsky 
Three Choral Hymns, Vaughan Williams 
Festival Te Deum, Britten 
Earl Berg, conductor 


Sunday, February 21 
Temple Emanu-El 
3 pm: Recital 
St. Thomas Church 
4 pm: Williams College Glee Club 
Victor Yellin, director 
St. Bartholomew's Church 
4 pm: Alto Rhapsody and Song of Des- 
tiny, Brahms 
Jack Ossewaarde, organist and director 
The Riverside Church 
5 pm: Magnificat, Vaughan Williams 
Five Mystical Songs, Vaughan Williams 
Richard Weagly, director 


Robert Baker 
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Frederick Swann, organist 


Sunday, February 28 


Cathedral Church of St. John the Divine, 
Amsterdam Ave. at 112 St. 
4 pm: Mass for Boys’ Voices and Organ 
Benjamin Britten 
(First American performance) 
Alec Wyton, organist and director 
(Boys of St. John’s Cathedral Choir; 
Grace Church, Newark, N. J.; St. Paul's, 
Westfield, N. J.; Church of the Trans- 
figuration, Edgewood, R. I.) 
St. Bartholomew's Church 
4 pm: Jesus, Thou my wearied Spirit, 
Bach 
Jack Ossewaarde, organist and director 
The Riverside Church 
5 pm: Recital—Karl Richter 
Church of the Resurrection, East 74 St. 
between Park and Lexington 
8 pm: German Requiem, Brahms 
David Hewlett, organist and director 


Wednesday, March 2 
St. Bartholomew's Church 
8:15 pm: Requiem, Verdi 
Jack Ossewaarde, organist and director 
Sunday, March 6 
The Church 
tecital 


Riverside 
5 pm: Virgil Fox 
Friday, March 11 
Steuhen Wise Free Synagogue 
8:15 pm: Esther, Queen of Persia, Binder 
A. W. Binder, director 
John Huston, organist 


Sunday, March 13 
St. Bartholomew's Church 
4 pm: Messiah, Handel (Lenten portion) 
Jack Ossewaarde, organist and director 
The Riverside Church 
5 pm: Messiah, Handel (1st half, part 2) 
Richard Weagly, director 
Frederick Swann, organist 


Monday, March 14 
St. Thomas Church 
8:30 pm: Organ and Choral Music 
Edward Wallace, organist 
St. Thomas Choristers 
William Self, director 


Sunday, March 20 
St. Georges’ Church 
4 pm: B minor Mass, Bach 
Ernest White, organist 
Charles Henderson, conductor 


(orchestra) 


St. Bartholomew's Church 
4 pm: The Prodigal Son, Debussy 
Jack Ossewaarde, organist and director 
The Riverside Church 
5 pm: Messiah, Handel 
(2nd half of part 2) 
Richard Weagley, director 
Frederick Swann, organist 


Wednesday, March 23 


St. Bartholomew's Church 
8:15 pm: King David, Honegger 
Jack Ossewaarde, organist and director 
Sunday, March 27 
St. George’s Church 
10:30 am: Passiontide Service of Les- 
sons and Anthems 
Charles Henderson, organist 
director 
Park Ave. Christian Church 
3 pm: Requiem, Fauré 
Solon Alberti, organist and director 
St. Bartholomew's Church 
4 pm: St. John Passion, Bach (excerpts) 
The Riverside Church 
5 pm: B minor Mass, Bach 
Richard Weagly, director 
Frederick Swann, organist 


and 


‘*hurch of the Resurrection 

8 pm. 

The Seven Words of Christ, Schutz 
The St. Luke Passion, attrib. to Bach 
David Hewlett, organist and director 


Regularly Scheduled Organ Recitals 

Wednesdays, 12:10 Bartholo- 
mew’'s Church 

Wednesdays, 12:30 pm: St. Paul’s Chapel, 
Trinity Parish 

Tuesdays and Thursdays, 12:05 pm: St. 
Paul’s Chapel, Columbia University 


pm: St. 


TAO is happy to offer this service to 
its readers, calls attention to the fact 
that the above listing is my no means to 
be considered complete. It will, how- 
ever, give a small idea why TAO usually 
does not accept invitations to report 
musical events on Sundays. Exceptions 
of course are made, and most often such 
exceptions are due to the program con- 
tent and/or the performers, which may 
be new to both TAO reporters and 
readers. 

TAO will be pleased to announce all 
such events in the New York City area, 
provided information is received at least 
six weeks before the date of the event. 


In Our Opinion... 


TAO staff writers report their evalu- 
ations on the performance scene, on 
books, on organ and choral music, and 
on recordings. 


RECITALS 
AND 
CONCERTS 


RICHARD WESTENBERG, St. Thomas Church, 

New York, September 28, 1959. 

Now thank we all our God 

wo M ts in Chamb 
Andante (Sonata 1 in D minor for Clavier) 
Vivace (Trio Sonata No. 6) 


Bach 
Style Bach 





Three Chorale Preludes Pepping 


Kommt und lasst uns Christum ehren 
Mit freuden zart 
Erschienen ist der herrlich Tag 
Variations on a Noé 
Scherzo (Symphony 2) 
Le Banquet celeste i 
Transports de Joie Messiaen 


Mr. Westenberg, on his way to a 
year’s study with Pierre Cochereau in 
Paris, presented a performance which 
showed great promise. While he cannot 
yet be listed as a finished product, I 
believe he has the potentiality for great- 
ness. Technically, he has an enormous 
amount to offer, and well disciplined, for 
the most part. 

His playing has a fine sense of color, 
especially in quiet music, and he showed 
a gentleness at times, which deserves 
special comment. He understands style, 
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Dupré 
Vierne 
Messiaen 





whether classic or contemporary, and I 
think his year abroad will mature him. 
His handling of the great organ in St. 
Thomas Church was most capable, and 
the musical content of the program was 
well contrasted if a trifle on the side of 
“too much too often.” I shall look for- 
ward to hearing him again. mm Bi 


FREDERICK SWANN, St. John’s Lutheran 
Church, Stamford, Conn., September 20: 


Agincourt Hymn Dunstable 
occata in Walond 
Air tendre Lully 

Adoration of the Lamb (Symphony of the 
i Maleingreau 


Ein’ fest Burg 
as Gott tut, das ist wohlgetan 
Passion Chorale 
Nun danket alle Gott 
The Rhythmic Trumpet 
Jesu dulcis memoria 
Abide with us, O Saviour Karg-Elert 


Riverside Church, New York, October 4: 
Prelude (Suite, Opus 5) Duruflé 
Toccata for the Flutes Stanley 
Prelude and Fugue in G Major Bac’ 
Adagio (Symphony 5) Widor 
Choral in A minor Franck 
La Douleur Cellier 
Rapid Lyric (Sonata of Prayer and 

Praise) Bingham 
Incantation for a Holy Day Langlais 

St. John’s Lutheran Church has for 
several years presented an annual re- 
cital in September, which is always well 
attended and well received. At this 
year’s program, the church choir sang 
a group. 

Mr. Swann is a master in the art of 
building a program. Both the choice 
of works and the order in which they 
are performed are planned with care. 
The most interesting part of this recital 
was the group of chorale preludes, the 
melodies of which were chosen from the 
hymnal. After each of the preludes was 
played, the audience stood and sang one 
stanza of the same chorale. It has long 
been a tradition in the Lutheran Church 
for the organist to play a setting of a 
chorale and for the congregation to sing 
it immediately following. 

The recital in Riverside Church, from 
a programing standpoint, was quite a 
contrast to that in Stamford. Again, 
the pieces and the order of performance 
evidence great care. A large organ is 
needed in Riverside and there are many 
romantic voices, including 12 celestes 
and two Vox Humanas. French music, 
with its leanings toward romanticism, 
sound fine here. 

If one were asked which works played 
stood out above the others, it would be 
difficult to say: the mystical Prelude, the 
Toccata played on chiffy flutes, the in- 
spiring work of Bach or the quiet 
Adagio; perhaps the Choral was the 
high point, for at that place in the mid- 
dle of the program many recitals be- 
come dull. Not so here. 

The Franck was played with drive and 
with the many rich and varied colors 
for which this organ is known. The 
Cellier uses the Genevan Psalter tune 
“Mon Dieu, préte-moi l’oreille’ and fol- 
lowing the playing of it, Doris Okerson, 
contralto soloist at Riverside, sang one 
stanza unaccompanied from the rear 
gallery. Dr. Bingham’s Rapid Lyric gave 
excellent contrast to the Cellier and 
the Langlais. These two recitals, ex- 
cellently played, were planned for spe- 
cific churches, organs and audiences, 
and the results were of superlative 
quality. Samuel Walter 


GERALD BALES, Washington (D. C.) Cathedral, 
October 14. 

Prelude and Fugue in D Major 
Introduction, Passacaglia and Fugue 
Concerto No. 2 in flat Major Handel 
Symphony for Organ Bales 


The D. C. Chapter of AGO presented 
FEBRUARY 1960 


Bach 
Willan 


Mr. Bales, who showed how to make this 
great organ speak cleanly, an art which 
many another recitalist might learn. 
The contrapuntal lines were discernable 
from all parts of the building, enhanced 
by clean phrasing and, for the most part, 
carefully worked out registrations. 

Bach was marked by a bounce and 
sparkle all too frequently lacking. 
While not overpowering in dynamic 
build-up, it nevertheless showed rhy- 
thmic control and well-projected total 
development plan. The Willan had not 
been heard here for some time, and its 
return was enjoyed. One slight lapse, 
perhaps too much pedal on a _ pedal 
point, failed to detract from the grand 
manner of the performance. 

Handel demonstrated the artist’s at- 
tention to phrasing and articulation in a 
work where, with less massive effects 
than in preceding pieces, these details 
assumed a_ greater importance. Mr. 
Bales’ Symphony never quite got off the 
ground. It had moments of interest and 
beauty, but there were other moments 
when the composer’s intentions were dif- 
ficult to understand. William O. Tufts 


GEORGE MARKEY, Methuen (Mass.) Memorial 
Music Hall, Oct. 28. 


From the “Occasional Oratorio” 

Overture 

Andante 

Allegro 

Adagio 

March 
Arioso 
Fantasia and Fugue in G minor ac 
Landscape in the Mist Karg-Elert 
Pastorale Milhaud 
Fete Langlais 
Forest Green Purvis 
Variations on a Noél Dupré 


Before speaking of the delightful 
things in this recitals, may I get rid of 
adverse comment at once. First of all, 
Dr. Markey made a poor impression 
when at least five minutes were spent, 
after the welcoming applause of the au- 
dience and before a note was played, 
in setting pistons. This was a waste of 
time since there presumably had been 
ample beforehand. 

Secondly, Dr. Markey played Handel 
and Bach in a most romantic manner— 
a grave fault in the opinion of this 
reviewer. While not so serious in the 
Handel, which ranged from the martial 
and exciting parts of the Oratorio to the 
“juicy” rendition of the Arioso, with 
much expression pedal. 

But for the great Bach fantasia and 
fugue, the use of expression, the bring- 
ing out of the subject on different stops 
at each entry, and the increase from 
very delicate registration to final full 
organ were efforts both misplaced and 
unappreciated. Phrasing was clear at 
all times, though the fugue subject it- 
self was over-phrased. One got the im- 
pression the reverberation of this hall 
was making things difficult for the play- 
er. For all this adverse criticism, it 
must be stated that his technique was 
faultless. 

An unannounced intermission separat- 
ed the illegitimate romanticism from the 
legitimate. And for the second part of 
the program, this reviewer has nothing 
but praise. Dr. Markey is a master in 
the art of color, and the Karg-Elert and 
Purvis pieces were color where color 
belonged. The Milhaud was pleasant 
gentle music, the Langlais extremely 
lively, bright and interesting, toccata- 
like at the opening and brilliant close 
after a short quiet middle section. Du- 
pré’s Variations were beautifully and 
precisely played. 

The applause of a small audience 
elicited three encores. The second, Du- 


Handel 


Handel 
Bach 


pré’s Prelude and Fugue in G minor, 
was one of the best things on the pro- 
gram, excellently and excitingly done. 

Lorene Banta 





NEW 
RECORDS 


Charles Van 
Bronkhorst 


One of the most enterprising and pro- 

ductive independent recording compan- 
ies—Vanguard Recording Society—has 
just celebrated its 10th anniversary. In 
recognition of this, this month’s column 
is devoted exclusively to selected pres- 
sings from the growing list of Van- 
guard Bach Guild releases. 
Bach: ST. MATTHEW PASSION, | soloists, 
Vienna Chamber Choir and Vienna State Opera 
Orchestra, conducted by Mogens Waildike, Anton 
Heiller, organist. Four 12” LPs boxed (BG-594, 
595, 596, 597), with 12-page illustrated brochure 
(complete German and English text) special an- 
niversary price—$11.90; also available in stereo 
at $17.85. 

Even at the regular $19.92 price this 
album would be well worth every penny; 
at the special anniversary price, one 
cannot afford to pass it up. An ac- 
knowledged Bach masterpiece, the St. 
Matthew requires repeated hearings and 
study for the full measure of its beauty 
and grandeur. Likewise it requires 
much of those taking part in the per- 
formance, particularly soloists and con- 
ductor. Mogens Wéoldike draws upon a 
lifetime of study and experience to pro- 
duce a_ recorded performance that 
should remain the standard for years to 
come. One could rave for pages over 
this new album, but the word magnifi- 
cent will have to suffice for want of 
sufficient space. 

GUSTAV LEONHARDT—Bach Guild 12” LP 


BG-529. “17th Century Organ Music,” organ of 


the Stiftskirche, Klosterneuberg, Austria, $4.98. 

Hymnus “A solis ortus cardine”’ Praetorius 

Hymnus “Alvus tumexcit virginis”’ Praetorius 

Ricercar IX toni, sopra le fughe “Io 
son ferito’ 

Toccata prima (Libro Primo, 1637) 

Sonata Chromatica 

Toccata 

Passacaglia; Toccata cromatica 

Toccata (1664) 

The brilliant young Dutch organist 
and pedagogue, Leonhardt, here pre- 
sents significant music in scholarly per- 
formances on an authentic instrument 
of the period. Georg Freundt of Passan 
built the 1636-42, making use of selected 
pipework from the original 16th century 
instrument. Like most of the genuine 
“baroque” organs in Europe, this one has 
a mellow sound despite plenty of mix- 
tures and mutations. My favorite of the 
recorded pieces was the Kerll Passacag- 
lia, a very interesting and demanding 
work of immense vitality. 

Gustav Leonhardt is to be a member 
of the summer school faculty of the 
School of Sacred Music, Union Theologi- 
‘al Seminary, New York, this coming 
summer. We happen to know also that 
TAO staff writer Leonard Raver has 
been studying organ and harpsichord 
with this gentleman for the past two 
years, in Amsterdam Holland. 

The album discussed above is beauti- 
fully recorded, should be a must for 
every serious organ student. 

Bach Guild 12” LP, BG-568: THE ART OF 


FRESCOBALDI, 16th century organ of the Sil- 
bernen Kapelle, Innsbruck; Neupert harpsichord— 
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Erbach 
Frescobaldi 
erulo 
Froberger 
Kerll 
Scherer 





$4.98. 


Side one—organ: : 
Toccatas: quinta soprao i pedali; per I’Elevatione; 

sesta sopra i pedali, Canzona seconda; Ricercar 

sopra mi re-fa-mi; Magnificat secundi toni. 


Side two—harpsichord: 

Toccata non, Centa Partite sopra Passacaglia 
Capriccio di durezze; Partite sopra “La Moni- 
cha” 

More important music from the 17th 
played and recorded in the same 
that first record by 
above This artist 
proves to be equally competent on the 
harpsichord as on the organ. The or- 
gan used here seems to be considerably 
smaller than that on BG-529 
Bach: CHRISTMAS CANTATAS 122 AND 133; 
Michael Gielen conducting the Vienna State 


Opera Orchestra and Chamber Choir, with solo- 
ists; Bach Guild 12” LP, BG-523, $4.98. 


Of the almost 100 Van- 
guard’s Bach Guild series, some 38 are 
Bach recordings with 26 J. S. Bach can- 
tatas represented. Cantata 122 (The 
New Born Child) written in 1742 
for the Sunday after Christmas. As an- 
notator Sidney Finkelstein writes: “it is 
perfect examples of the 
chorale cantata, in which the chorale 
dominates the entire work.” 

Cantata 133 (1 rejoice in Thee) dates 
from either 1735 or 1744 when it was 
composed for Christmas Tuesday It is 
a much more spirited work, in keeping 
with its title. If these two performances 
are typical of the 26 recorded cantatas, 
one need not hesitate to buy any or all 
of them 


THE DESSOFE 
Dufay, Paul 


century 
superb fashion as 


Gustav Leonhardt, 


releases in 


was 


one of the 


CHOIRS—Music of Guillaume 
Boepple, conductor; with tenor 
Leslie Chabay; oboist Josef Marx; violist Carolyn 
Voigt; bassoonist Sylvia Deutscher; and cellist 
Sterling Hunkins. Bach Guild 12” LP, BG-582, 
$4.98 
Hostis 
Vergine 


Herodes (Sedulius); Vostre Bruit; 
Bella (Petrarch); Salve Regina (Her- 
mannus Contractus); Gloria (ad modum tubae); 
Bon jour, bon mois; Aurea luce (H. Elpis); Iste 
Confessor; Pange lingua (St. Thomas Aquinas) ; 
Je Languis en Piteux Martyre Sanctus Papale. 

The 15th century Burgundian compos- 
er Dufay (c. 1400-1474) left a variety of 
interesting hymns, motets, chansons, 
magnificats and masses, many of which 
ire astonishing in musical texture and 
eauts In his excellent jacket notes 


Chak B Angel 


First Congregational Church 





Eau Claire, Wisconsin 








RONALD ARNATT 


Christ Chel, re a 
Solel cheats, Missouri 


Exclusive Management 
Continental Concert Management 
630 N. 3ist, East St. Louis, Ill 





Arthur Cohn aptly describes the con- 
tents of this disk: “The works here re- 
corded embrace hymns with and minus 
instrumental support, a chorus from one 
of Dufay’s masses, songs of various type, 
and an extraordinary canonic work 
(Gloria) with female voices juxtaposed 
to male voices imitating hunting horns. 
This cross-section equates a thesaurus 
of Dufay’s imposing musical art.” 

This is not only historically important 
music; as performed here it is a wonder- 
ful listening experience. And I'll bet you 
won't believe Dufay’s Gloria, mentioned 
immediately above, was written over 
400 years ago—it’s almost unbelievable. 
Haydn: MISSA SOLEMNIS IN D MINOR, solo- 
ists, Vienna Chamber Choir and State Opera Or- 
chestra, Mario Rossi, conductor; Anton Heiller, 
organist Vanguard 12” LP, VRS-470, $4.98. 

Composed in the summer of 1798, 
Haydn’s so-called “Lord Nelson” Mass 
is without doubt one of his best works. 
This excellent performance employs the 
original instrumentation of strings, high 
D trumpets, kettle drums and organ. 
Soloists include Teresa Stich-Randall 
and Frederick Guthrie, American bass 
and former Fulbright scholar, who 
makes his recording debut here. Add 
this to your “must” list—it belongs in 
every library. 

WASHINGTON CATHEDRAL CHOIR—Music 


from Washington Cathedral. Paul Callaway, 
‘onductor; Vanguard 12” LP, VRS-1036, $4.98. 


Morley 
Tallis 
Byrd 
Gibbons 
Palestrina 
Victoria 
Schiitz 
Davies 
Sowerby 
Warlock 
Willan 
Barber 
Parker 
Vaughan Williams 
Schop-Bach 


Magnificat 

ye love me 
Sing joyfully unto the Lord 
Nunc dimittis (Short Service) 
Exaltabo te 
Jesu dulcis memoria 
Cantate Domino (Cantiones Sacrae) 
Anglican Chant 
Sanctus (Communion Service in C) 
Corpus Christi 
Lo, in the time appointed 
tet down the bars, O death 
Tam sol recedit igneus 
For all the saints 
Hymn 211 (Jesu, joy) 
Hymn 599 (Vigiles et sancti) 
Cologne Gesangbuch 
Hymn 289 (St. Anne) Croft 
Hymn 179 (St. Clement) Scholefield 

In 1958 the St. Albans School for 
Boys celebrated its 50th anniversary 
and this album was recorded to comme- 
morate that event. Of the 50 voices in 
the cathedral choir, 30 belong to boys on 
choir scholarships at this school. The 
recording spans four centuries of litur- 
gical music composition, and offers an 
excellent cross-section of Episcopal 
church music. 

Most of the singing (except for three 
of the hymns) is unaccompanied, a situ- 
ation enhanced by the splendid, if highly 
reverberant, acoustics of the cathedral. 
Perhaps the most thrilling piece is 
Vaughan Williams’ “For all the saints” 


ATKINSON 


CHARLOTTE WILLIAM 
ORGANIST CHOIRMASTER 


The Community Church 
Vista, California 


Army and Navy Academy 
Carlsbad, California 


RECITALS AND LECTURES IN THE WEST 








(Sine Nomine) which winds up the final 
side, with choir and organ. While I 
still personally prefer an adult mixed 
choir, I must admit that this is about 
the finest choir of its kind I’ve yet heard 
on records! 


did you know? 


1,000,000 
AMERICANS 
ARE ALIVE 
TODAY 
CURED 

OF CANCER 


... because five, ten or 
even twenty years ago 
they went to their doctors 
in time! To learn how to 
guard yourself against 
cancer, call our nearest 
office or write to ‘‘Can- 
cer’’ in care of your local 
post office. 


AMERICAN CANCER SOCIETY 
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Temple Emanu-El 


Instructor in Music 
Cantor's Justitute of 
The Jewish Theolonical Seminary 
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EDWARD BERRYMAN 


Union Theological Seminary 


New York City 








Heinz Arnold 


F.A.G.O., D.Mus. (Dublin) 


Stephens College 
Columbia, Missouri 
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Phillips Academy 
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Sac. Mus. Doc. 
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Recitalists 


Robert Noehren, First Parish Church, 
Milton, Mass., Nov. 3: Prelude, Fugue 
and Chaconne, Buxtehude; Largo (Con- 
certo in D minor), Vivaldi-Bach; Allegro 
(Trio Sonata 5), Prelude and Fugue in 
D Major, Bach; Variations (Sonata 6), 
Mendelssohn; Lo, how a Rose, Brahms; 
Impromptu, Vierne; Joie et clarté des 
Corps glorieux, Messiean; Prelude, Wig- 
glesworth; Prelude on Land of_ Rest, 
Donovan; Toccata and Fugue in D min- 
or, Bach. (Dedication of Wigglesworth 
Memorial Organ by Schlicker Organ Co., 


Inc.) 

Westminster Presbyterian Church, 
Buffalo, N.Y., Nov. 8: Fugue in E flat 
Major (St. Anne), O God be merciful, 
Allegro (Trio Sonata 5), Fantasy and 
Fugue in G minor, Bach; Noél, Daquin; 
A Rose breaks into bloom, Brahms; 
Fantasia and Fugue on B A C H, Liszt; 
Sketch in D flat Major, Schumann; 
Lied, Litaize; Finale (Symphony 1), 
Vierne. 

Tenth Annual Fall Music Festival, St. 
John’s Church, Detroit, Mich., Nov. 8, 
9 and 10: 

Nov. 8: Festival Choir, string en- 
semble from the Detroit Symphony, 
Kent McDonald, organ, August Maekel- 
berghe, conductor: Gloria in Excelsis, 
Vivaldi; Variations on a Theme of 
schaikowsky, Arensky; Foundling Hos- 
pital Anthem, Handel. 

Nov. 9: Alexander Schreiner—Prelude 
and Fugue in E flat, Allegro (Sonata 5), 
Bach; Sonata 1, Mendelssohn; Fantasia 
in G Major, Maekelberghe; Clair de 
lune, Vierne; Fantasia on Come ye 
saints, Jenkins; Prelude and Fugue in 
B Major, Dupré. 

Nov. 10: Alexander Schreiner—My 

heart longs for my Saviour, Fantasy in 
G Major, Bach; Sonata 1, Becker; A 
Flemish Prayer, Night Soliloquy, Im- 
promptu-Etude, Maekelberghe; Maes- 
toso in C sharp minor, Naiades, Com- 
munion in E, Carillon de Westminster, 
Vierne. 
Albert Russell, St. James Church, New 
London, Conn., Nov. 2: Incantation for 
a Saint’s Day, Folkloric Suite, Langlais; 
Introduction, Passacaglia and Fugue, 
Willan; Scherzo (Symphony 2), Vierne; 
Allegro (Symphony 6), Widor. 

John Hamilton is giving a series of 
six Bach recitals at the U. of Oregon, 
Eugene, this season. Performances have 
been Oct. 4, Nov. 1, Nov. 22; will be Jan. 
10, Feb. 7 and Mar. 6. 

Portland, Ore., St. Mark’s Episcopal 
Church, Nov. 16: (organ) Concerto in A 
minor, Bach-Vivaldi; Prelude in F 
sharp, Krebs; Little Preludes and 
Fugues in C Major and D minor, and 
Sinfonia—We thank Thee God, Bach; 
Concerto 1 for harpsichord and organ, 
Soler (with Nina Sackett, organist): 
(harpsichord) Chromatic Fantasy and 


Fugue, Bach; Two Rigaudons, Rameau; 
Bagpipe (Mikrokosmos), Bartok; Varia- 
tions, Under the Green Linden, Swee- 
linck; Four Sonatas, Scarlatti. 

Grady Wilson, Hill Auditorium, U. of 
Michigan, Ann Arbor, Nov. 17: Prelude 
and Fugue in E minor, Bruhns; Toccata, 
Adagio and Fugue, Bach; Deuxiéme 
Fantaisie, Alain; Prelude and Fugue in 
G minor, Dupré; Sonata on Psalm 94, 
Reubke. 

Bertha Hagarty, Fort St. Presbyterian 
Church, Detroit, Mich., Nov. 15; All- 
Bach: Toccata and Fugue in D minor; 
Pastorale in F Major; Vivace (Sonata 
2); Toccata in F Major; I call to Thee; 
Jesus, priceless treasure; Hark! a voice 
saith; Fantasia and Fugue in G minor. 
J. Herbert Springer, Advent Series, St. 
Matthew’s Luthern Church, Hanover, 
Pa., Dec. 6: Prelude in G Major, 6 
Schiibler Chorale-Preludes, Prelude and 
Fugue in D Major, Bach; Sonata in D 
minor, Mendelssohn; Fantasy and Fugue 
on B A C H, Liszt. 

Dec. 13: Suite in D Major, Stanley; 
Sonate 1, Hindemith; Gothic Suite, 
Boellmann; Clair de lune, Carillon de 
Westminster, Vierne. 

Dec. 20: Gloria in excelsis Deo, Pas- 
toral Suite, For unto us a Child was 
born (Cantata with soloists and choir), 
Bach; Divinum mysterium, Greensleeves, 
Purvis; Silent night, holy night, Black; 
Toccata on Vom himmel hoch, Edmund- 
son. 

Theodore Herzel, Fort St. Presbyterian 
Church, Detroit, Mich., Nov. 22: Cha- 
conne in D minor, Pachelbel; Sleepers 
wake, Now thank we all our God, Pre- 
lude and Fugue in A minor, Bach; 
Hymn-Prelude on Slane, Young; Kyrie 
Eleison, Karg-Elert; Pavan, Elmore; 
Pasticcio, Langlais; Carillon de West- 
minster, Vierne. 

Charles Shaffer, Catalina Methodist 
Church, Tucson, Ariz., Nov. 19: Offer- 
toire sur les Grand Jeux, Couperin; Wir 
glauben all’ an einen Gott, Nun komm 
der Heiden Heiland, Fantasia in G Ma- 
jor, Bach; Kleine Praeludien und Inter- 
mezzi, Schroeder; Scherzetto, Adagio 
(Symphony 3), Vierne; Fantasie-Toccata 
sur le Dies Irae, Van Hulse. 

Jerald Hamilton, Galbreath Memorial 
Chapel, Ohio U., Athens, Nov. 8: Pre- 
lude, Fugue and Chaconne, Buxtehude; 
Wake awake, my soul doth magnify the 
Lord, Sonata 1, Bach; Prelude, Fugue 
and Variation, Franck; Pasticcio, 
Nazard, Langlais; Toccata, Sowerby. 
John R. Lively, First Presbyterian 


Church, Vandergrift, Pa. (Dedication of 
Moller organ), Oct. 11: Chaconne in G 
Major, Handel; Concerto in D minor, 
Vivaldi-Bach; O whither shall I flee, My 
soul doth magnify the Lord, Abide with 
us, Bach; Toccata for Flutes, Stanley; 
Landscape in Mist, Reed-Grown Waters, 
Karg-Elert; Epilogue on a theme _ of 
Frescobaldi, Langlais; Cantabile, Clo- 
key; Comes Autumn Time, Sowerby. 

Westminster Presbyterian Church, Up- 
per St. Clair, Nov. 8: Chaconne in G 
Major, Handel; Two Noéls, Daquin; Pre- 
lude and Fugue in A minor, Bach; 
Adagio and Allegro, Corelli; Introduc- 
tion and Passacaglia, Reger; Chorale 
Prelude on St. Columba, Milford; Choral 
in B minor, Franck; La Nativité, Lang- 
lais; Toccata, Villencico and Fugue, 
Ginastera. 

Grace Evangelical 
Church, Somerset, Pa. (Dedication re- 
cital—no name of maker listed), Nov. 
22: Two Settings of We all believe in 
one God, Bach; Concerto 13, Handel; 
Two Noéls, Daquin; Prelude and Fugue 
in B minor, Bach; Adagio and Allegro, 
Corelli; Choral in E Major Franck; 
The Fountain, DeLamarter; La Nativité, 
Langlais; Carillon de Westminster, 
Vierne. 

Flor Peeters, Dowd Memorial Chapel, 
Boys Town, Nebr., Nov. 19: Fantasy and 
Fugue in G minor, Bach; Alma redemp- 
torus Mater, DuFay; Canzona, Demonte: 


United Brethern 





ROBERT CLARK 


First Presbyterian Church 


Canton 2, Ohio 








) Clarence Dickinson 


CONCERT ORGANIST 


Organist and Director of Music 


The Brick Church 
NEW YORK CITY 











Paul Allen Beymer 


WA-LI-RO 
Boys Choirs 


Christ Church, Shaker Heights 22, Ohio 








Richard Keys Biggs 
Blessed Sacrament Church 
HOLLYWOOD 


Address: 6657 Sunset Blvd., Hollywood 








SETH BINGHAM 


Teacher of Church Musicians 
F.A.G.O. Mus.Doc. 
Music Department, Columbia University 


School of Sacred Music 
Union Theological Seminary 


15 Claremont Ave., New York 27, N.Y. 


GEORGE FAXON 
Trinity Church, Boston 


BOSTON UNIVERSITY 








WILLIAM G. 


BLANCHARD 


Organist 


Pomona College 
Claremont Graduate School 
The Claremont Church 


Claremont California 


eel Selle 


St. Clement's Memorial 
Episcopal Church 


Saint Paul 4, Minnesota 

















JOSEPH W. 


ORGANIST — COMPOSER 


San Dimas _ 


CLOKEY 


California 








FEBRUARY 1960 


29 





Variations on “Est-ce Mars,” Swee- 
linck; Missa Jubilans in honorem Sancti 
Nicolai, Peeters (world premiere, with 
Boys Town Choir); Entrata Festiva, 
Peeters (U. S. premiere, scored for or- 
gan, brass and optional unison voices). 
Ronald Arnatt, with Carolee Coombs, 
soprano, Christ Church Cathedral, St. 
Louis, Dec. 6: Prelude and Fugue in A 
minor, Brahms; Songs of Faith and 
Penitence, Sowerby (1934); Two Motets 
for Soprano and Organ, Arnatt (1950); 
A Little Harmonic Labyrinth, Bach; 
Joie et Clarté des Corps Glorieux, Mes- 
siaen (1942). 

James Boeringer, with Grace Nocera, 
violinist, First Lutheran Church, Mit- 
chell, S.D., Nov. 6: Variations on the 
French Song, “Est-ce Mars?,” Scheidt; 
Voluntary in D minor, Stanley; Adagio 
(Sonata 3 for violin and keyboard), 
3ach; Improvisation (Suite Medieval), 
Nazard (Suite Francais), Incantation 
pour un Jour saint, Langlais. 

Bob Whitley, First Presbyterian Church, 
Fort Bragg, Calif., Nov. 30: Two Trum- 
pet Tunes and Air, Purcell; Choral on 
3eautiful Saviour, Schroeder; Toccata 
in F Major, Bach; Scherzo, Titcomb, 
Arioso, Sowerby; Roulade, Bingham; 
Pastel 3 in F sharp Major, Karg-Elert; 
Noél, Daquin; Celestial Banquet, Mess- 
iaen; Allegro (Symphony 2), Vierne. 
Virgil Fox, dedicatory recital on Austin 
organ in Haddonfield (N.J.) Methodist 
Church, Dec. 2: Now thank we all our 
God, Trio Sonata 6, Bach; Fantasy in F 
minor, Mozart; Choral in E Major, 
Franck; Toccata (Suite, Op. 5), Duruflé; 
Giga, Bossi; Londonderry Air, Tradition- 
al; Fantasy and Fugue on How brightly 
shines, Reger. i 
David Hewlett, dedicatory recital on 
Tellers organ, Grace Church, Madison, 
N.J., Nov. 15: Chaconne, Couperin; Pas- 
sacaglia, Buxtehude; Ricercar, Pachel- 
bel; Prelude and Fugue in C minor, 
Sleepers wake, Bach; The Nativity, 
Suite Bréve, Langlais; Choral in A 
minor, Franck. 

Wilson, Mayfair Christian Re- 
Church, Grand Rapids, Mich., 
Toccata, Adagio and Fugue, Nun 
komm’ der Heiden Heiland, Kyrie, Gott 
heiliger Geist, Bach; Prelude and Fugue 
in G minor, Dupré; Deuxiéme Fantaisie, 
Alain; Epilogue on a theme of Fresco- 


Grady 
formed 
Dec. 6 


baldi, Langlais; Introduction and Fugue 
(Sonata on Psalm 94), Reubke. 


Robert M. Quade, dedication 
Casavant organ, Menlo Park (Calif.) 
Presbyterian Church, Dec. 6: Prelude 
and Fugue in G minor, Buxtehude; 
Deck thyself, We all believe in one God, 
Fugue in G Major (Gigue), Bach; Choral 
in B minor, Franck; Arioso, Sowerby; 
Improvisation on Divinum mysterium; 
Prelude and Fugue on B A C H, Liszt. 

Philip Steinhaus, Fort St. Presbyterian 
Church, Detroit, Mich., Nov. 8: Prelude 
and Fugue in F sharp minor, Buxte- 


recital, 
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hude; Mein junges Leben hat ein End’, 
Sweelinck; Pange lingua, De Grigny; 
Sonata 1, Fantasie and Fugue in C 
minor, Bach; Choral in B- minor, 
Franck; Scherzetto, Vierne; Prelude and 
Fugue in G minor, Dupré. 

Marilyn Mason, with instrumentalists 
from Northwestern U., Thor Johnson, 
conducting, First Congregational 
Church, Oak, Park, Ill., Jan. 10: Trumpet 
Tune in D Major, Trumpet Voluntary, 
Purcell; Toccata and Fugue in D minor, 
Bach; Fesival Preludes (Sursum Corda 
and Ite Missa Est), Goller; Concerto for 
Organ, Brass, Snare Drum and Tympani, 
Bingham (lst performance in Chicago 
area); Three Sonatas for Organ and 
Strings, Mozart; Ballade for English 
Horn and Organ, Sowerby; Sinfonia in 
F for Organ, Brass and Tympani, Kabe- 
lac (1st performance in U. S.). 
Leonard Raver, Sacramentskerk, Breda, 
Holland, Nov. 11: Echo Fantasy 17, 
Sweelinck; Toccata sesta sopra i pedali, 
Canzona seconda, Frescobaldi; Prelude 
and Fugue in F sharp, Buxtehude; 
Benedictus (Mass for Parishes), Cou- 
perin; Toccata and Fugue in F Major, 
Bach; Cantilene, Binkerd; Canon, Cha- 
cony and Fugue, Sowerby. 

Richard Allen Davis, with Allen Dean 
and Robert Heinrich, trumpets, Evange- 
lical Lutheran Church of the Incarn- 
ation, Brooklyn, N. Y., Dec. 6; Trumpet 
Tune and Bell Symphony, Purcell; 
Wachet auf, ruft uns die Stimme, Roh- 
lig; Voluntary in C Major, Purcell; Vom 
himmel hoch, Rohlig; Concerto in E 
flat Major, Vivaldi. 

John Hamilton, U. of Oregon School of 
Music, Dec. 8: Chaconne, Couperin; Ele- 
vation, F. Couperin; Trumpet in Dia- 
logue, Clérambault; Swiss Noél, Daquin; 
Choral in A minor, Franck; Pastorale 
on a Christmas Plainsong, Thomson; 
Vision of the Church Eternal, Messiaen; 
Pastorale, Milhaud; Water Nymphs, 
Westminster Carillon, Vierne. 

Marlan Allen, St. Mark’s Episcopal 
Church, Palo Alto, Calif., Nov. 15: Pre- 
lude and Fugue in D minor, Liibeck; 
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Air with Variations (Suite for Organ), 
Sowerby; Praeludium, Kodaly; Choral- 
Partita: Praise to the Lord, the Al- 
mighty, Ahrens; Prelude, Ostinato and 
Toccata on St. Columbia, Allen; Pas- 
torale on Divinum mysterium, Thomson; 
Toccata, Villancico and Fugue, Ginas- 
tera; O Lamb of God most Holy, Bach. 
Ronald Arnatt, St. Mary’s Cathedral, 
Memphis, Tenn., Nov. 9: Preludes on 
Victimae Paschali and to the Benedictus 
for Good Friday Tenebrae, Arnatt; Son- 
atina, Sowerby; Joie et Clarte des Corps 
Glorieux, Messiaen; Adagio for Glass 
Harmonica, Mozart; Prelude and Fugue 
in A minor, Brahms; A Little Harmonic 
Labyrinth, Toccata in F Major, Bach. 

Christ Church Cathedral, St. Louis, 
Mo., Nov. 30: Sonatina for Organ, Sower- 
by. Dec. 7: Fantasia and Fugue in G 
minor, A Little Harmonic Labyrinth, 
Bach; Joie et Clarte des Corps Glorieux, 
Messiaen. Dec. 14: Come, Thou Saviour 
of the Gentiles, Sleepers, wake, Bach; 
Prelude and Fugue in A minor, Brahms. 
Dec. 21: Pastorale in F, and Four Ad- 
vent Chorales from the Orgelbiichlein, 
Bach. 
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T. CHARLES LEE 

Dr. Lee, director of the Worcester (Mass.) 
Music Festival and formerly minister of music 
in First Baptist Church, Worcester, was ap- 
pointed associate organist and choirmaster, 
as of November |, 1959, to Dr. Clarence 
Dickinson, in The Brick Presbyterian Church, 
New York. 

Dr. Lee has also been appointed conduc- 
tor of the Oratorio Society of New York, 
which presented its annual performance of 
"Messiah" in Carnegie Hall, New York, on 
December 22. 

Dr. Lee is a native of Madison, Minn. 
and began his musical career there at the 
age of 15 as organist for the Norwegian 
Lutheran Church. His degrees are a bache- 
lor of music from Oberlin College, and the 
M.S.M. and D.S.M. degrees from Union 
Theological Seminary. He has also studied 
with Nadia Boulanger and Charles Scott 
Kennedy in Europe; with Robert Shaw, Hugh 
Ross and Julius Herford in this country. 


Charles Wilson, First Baptist Church, 
Philadelphia, Pa., Dec. 16: Prelude and 
Fugue in B minor, Concerto 4, Chorale 
Partita—O Gott du frommer Gott, Bach. 
Richard Elisasser, place and date not 
given: Allegro vivace (Concerto in A 
minor), Vivaldi; Three 17th Century 
Dances, Corelli; Pastorale, Franck; Fan- 


tasie and Fugue in G minor, Bach; 
Rhumba, Elmore; Soul of the Lake, 
Karg-Elert; Sarabande, Anderson; Con- 
cert Study in D minor, Ellsasser (Conn 
organ). 

William D. Peters, St. Stephen’s Episco- 
pal Church, Wilkes-Barre, Pa., Dec. 13: 
Concerto 3 in G minor, Handel; Prelude 
and Fugue in A minor, Bach; My heart 
is filled with longing, Pachelbel; Volun- 
tary 8 in D minor, Stanley; Prelude in 
G minor, Brahms; All praise to Thee, 
eternal Christ, Lenel; Suite for a Musi- 
cal Clock, Haydn-Biggs; Wake, awake 
for the night is flying, Peeters; Hop o’ 
my Thumb (Mother Goose Suite), Ravel- 
Choisnel; Invocation 5, Dallier. 

Robert Lynn, Ford Memorial Chapel, 
Allegheny College, Meadville, Pa., Oct. 
15: Prelude and Fugue in D minor, 
Liibeck; Fantasia in G minor, Pachelbel; 
Canzonetta in E minor, Buxtehude; Toc- 
cata and Fugue in F Major, Bach; Four 
Chorale Preludes, Brahms; Benedictus, 
Reger; Chorale No. 1, Sessions. 
Richard Allen Davis, Evangelical Luther- 
an Church of the Incarnation, Brooklyn, 
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Fugue on Vom Himmel 
hoch, Pachelbel; Pastorale on Good King 
Wenceslas, Campbell; Noél with Vari- 
ations, Balbastre; Greensleeves, Purvis; 
Fantasia on Christmas Carols, Walton; 
March of the Wise Men, Gaul. 

William C. Teague, St. Mark's Episcopal 
Church, Shreveport, La., Dec. 24 (recital 
televised) Variations on a Noél, 
Daquin; Choral Prelude on Greensleeves, 
Wright; Adeste Fidelis, Karg-Elert; A 
lovely blooming, Brahms; La 


Langlais 


N. Y., Dec. 20 


Rose is 
Nativité, 
Ralph Kneeream, “Music Through the 
Centuries,” St. Paul's Chapel, Columbia 
University, New York (noon recitals). 

Jan. 7: Variations on A Song of the 
Caballero, Cabezon; Intonation on the 
Fourth Tone, A. Gabrieli; Ricercare on 
the First Tone, Palestrina; Fantasia in 
Echo Style, Sweelinck; Verses on Pange 
Titelouze; Prelude on Let us 
heartily rejoice, Bull; Canzone, Hassler. 

Jan. 21: Capriccio on The Bergamsca 
Tune, Frescobaldi; Out of the depths 
have I unto Thee, Scheidt; Pre- 
lude, Fugue and Chaconne, Buxtehude; 
Prelude in the First Mode; Cabanilles; 
Toccata in F Major, Pachelbel; Volun- 
tary in G Major, Purcell; Offertory for 
the Great Organ (‘Solemn Mass for 
Parishes), Couperin le Grand. 

Feb. 4: Music of Bach—Prelude and 
Fugue in A minor; I call to Thee; Be- 
fore Thy Throne I stand; Sleepers wake; 
Fantasia and Fugue in G minor. 

Feb. 18: Prelude and Fugue in F 
minor, Handel; Noél, Daquin; Toccata 
in C Major, Seixas; Largo, Martini; 
Fugue in D Major, K.P.E.Bach; Fan- 
tasia in F minor, Mozart; Voluntary in 
G Major, Wesley. 

Mar. 3: Andanta ‘(Sonata 6), Mendels- 
sohn; Prelude and Fugue on B A C H. 
Liszt; Choral in B minor, Franck; Deck 
thyself, O my soul, Brahms; Toccata 
(‘Symphony 5), Widor; Andante (Son- 
ata in G Major), Elgar; Introduction and 
Passacaglia in D minor, Reger. 

Mar. 17: Bryn Calfaria, Vaughan Wil- 
liams; Prelude ‘(Pange lingua), Kodaly; 
Cortege and Litany, Dupré; The Rabbi, 
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Flor Peeters is shown conducting an organ 
master class at the Kulas Musical Arts Build- 
ing, Baldwin-Wallace College, Berea, Ohio, 
on November 23, 1959. Besides the students 
of the Conservatory, organists from Cleveland, 
Parma, Sandusky, Wooster, and Ashland, 
Ohio attended. 

During the two-hour session Mr. Peeters 
discussed principles of organ playing and 
demonstrated them through performance of 
some of his own compositions. This class 
was held the day preceding Peeter's recital 
on the new Aeolian-Skinner organ in The 


Church of the Covenant, Cleveland. 


Guridi; Moderately fast, Calmly (Sonata 
1), Hindemith; Toccata, Monnikendam; 
Vision of the Church Eternal, Messiaen. 

Apr. 7: Very slowly (Sonatina), Sow- 
erby; Fantasia, Creston; Wondrous 
Love, Barber; Modal Trumpet, Karam; 
Villancico, Ginastera; Even Song, La 
Montaine; Pas de Deux, Marsh (1st per- 
formance, dedicated to Mr. Kneeream). 

Apr. 21 (Music by Columbia Univer- 
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sity Professors). Carol-Canon on Green- 
sleeves, Bingham; Prelude, Cowell; 
Choral Phantasy, Leuning; Lyric Rhap- 
sody, Wright; Dirge, Moore. 

Columbia University January noonday 
recital series, St. Paul’s Chapel (See 
listings immediately above): 

Searle Wright, Jan. 5: Vom Himmel 
hoch, Pachelbel; Cancion Religiosa, Ca- 
bezon; Prelude and Fugue in E minor 
(Cathedral), Bach; Noél (Esquisses By- 
zantine), Mulet; Carol and Exultemus, 
Whitlock. 

Roger Nyquist, 
G Major, Walond; 


Jan. 12: Toccata in 
Comest Thou Jesus 
from Heaven, Fantasia and Fugue in 
G minor, Bach; Adagio (Sonata in C 
minor), Nyquist; Toccata (Tu es Petra), 
Mulet; Prayer for Epiphany Sunday, 
Tournemire. 

Searle Wright, Jan. 14: Grand Jeu, du 
Mage; La Basse et Dessus de Trompette, 
Clérambault; Das alte Jahre vergangen 
ist, In dir ist Freude, Bach; Les Ber- 
gers, Desseins éternels, Dieu parmi nous, 
Messiaen. 

Allen Sever, Jan. 19: Prelude and 
Fugue in A minor; Schmiicke dich, Trio 
Sonata in E flat Major, Bach; Choral in 
A minor, Franck. 

Herbert Burtis, Jan. 26: Ricercare nel 
duodecimo tono, Gabrieli; Jauchzet den 
Herrn, Bach; Sonate 1, Hindemith; Mo- 
tette—Cum Natus esset, Hindemith 
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(with Henrietta de Pass, soprano). 

Searle Wright, Jan. 28: Chromatic 
Study on B A C H, Piston; Concerto 5, 
Handel; L’Orgue Mystique No. 35, 
Tournemire. 

Jerald Hamilton, Helen Mauck Galbreath 
Memorial Chapel, Ohio University, 
Athens, Dec. 13: 

Prelude in C Major, Savior of the 
heathen, come, A Babe is born in Beth- 
lehem, All praise to Jesus’ hallowed 
name, This day so rich in holy joy, 
From heaven above to earth I come, 
From heaven came the angel host, In 
quiet joy, Let all together praise our 
God, Jesu priceless Treasure, Now praise 
we Christ the Holy One, Come Christian 
folk, Bach; The Nativity, Langlais; Carol 
Prelude on Greensleeves, Wright; Vari- 
ations on a Noél, Dupré. 

Ivy Beard, Jr., Christ Church Cathedral, 
St. Louis, Mo., Dec. 24: Chorale Prelude 
and Fugue on Vom Himmel hoch, Pa- 
chelbel; La Nativité, Langlais; Les En- 
fants de Dieu, Desseins éternels, Les 
Mages (La Nativité du Seigneur), Mes- 
siaen; Adagio (Sonata 3), Toccata in 
F, Bach. 

Ronald Arnatt, Christ Church Cathedral, 
Dec. 24: Two Noéls, le Bégue; Two 
Noéls, Daquin; Pastorale in F, Canonic 
Variations on Vom Himmel hoch, Bach. 
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ROBERT A. REQUA 

Mr. Requa has assumed the position of 
organist and director of music in Wesley 
Methodist Church, Worcester, Mass., follow- 
ing the retirement Dec. 31 of Mr. Frederick 
Kinsley. A graduate of Oberlin Conservatory 
of Music, Mr. Requa studied organ with 
Fenner Douglass, Arnold Blackburn and Irene 
Robertson. He was a member of the faculty 
of the University of Kentucky, and acting 
organist-choirmaster in Christ Church, Lexing- 
ton during a leave of absence of the uni- 
versity organist, Arnold Blackburn. 

Mr. Requa has also served churches in 
Chappaqua, N. Y.; Elyria and Oberlin, O., 
was at one time organist of the Church of 
the Covenant, Erie, Pa. He goes to Wor- 
cester from the Congregational Church of 
Naugatuck, Conn. where he had been minis- 
ter of music for eight years. 


Gordon Wilson, Washington  (D.C.) 
Cathedral, Jan. 3: Grand Jeu. Du Mage; 
Nun komm’ der Heiden Heiland, Kyrie 
Gott heiliger Geist, Fugue in E Flat, 
Bach; Deux danses a Agni Yavishta, 
Alain; Homage to Perotin, Roberts; 


Passacaglia (Symphony in G Major), 


Sowerby. 


Newsnotes 

(Continued from page 8) 
and disseminating knowledge about it.” 
Sponsor: National Jewish Music Council 
of the National Jewish Welfare Board 
Handel's “Messiah” was sung Dec. 6 
by the 155-voice Charlotte Community 
Chorus in Ovens Auditorium, Charlotte, 
N.C., under the direction of Dr. Richard 
M. Peek. An audience of 2700 people 
overflowed the hall and many were turn 
ed away. Careful attention was paid to 
authenticity of performance by use of 
“baroque” ornamentation by singers and 
instrumentalists, it was reported. 

The choir of the Church of the Cove- 
nant, Cleveland, O., under the direction 
of Dr. Henry Fusner, presented Mendels 
sohn’s “Elijah” Nov 8, and Bach's 
“Christmas Oratorio” on Dec. 6, the 
latter work being accompanied by mem 
bers of the Cleveland Symphony Or- 
chestra. 
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Organist and Choirmaster 


First Presbyterian Church 








Shreveport, Louisiana 





MM ancuenre Haver 








Harold Mueller 


PF, eG. G. 


TRINITY EPISCOPAL CHURCH 
S. F. CONSERVATORY OF MUSIC 


San Francisco 
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Personals 


Richard Ellsasser played twelve reci- 
tals in ten states, of which eleven were 
paid-admission performances. Average 
attendance for these appearances was re- 
ported 1100 persons. Mr 
Ellsasser’s HiFiRecord and HiFi 
eduled for late 
was devoted to a modern version of 
Gilbert and Sullivan’s “Mikado.” 

The railroad engineer who plays 
Chr music in the Long Island 
Kail Road concourse in Penn Station, 
New York, was given a tree 10,000 
mile round trip Linen. by an admir- 
ymmuter 
lives in Massapequa, I I 


in excess of! 
nrst 
Pape release, sch 


istmas 


ne ce 


, Was presented 


January 


Seen W. Kiebler, who 





Warren E. Norden 


Prince of Peace Lutheran Church 


Wha in ahs ‘ Reform Temple th Eloh im 
Philadelphia, Pa. 








THE OGDENS 
GEORGE 

Martin's Episcopal 

Chagrin Falls, Ohio 


DAVID 
Concert Pianist St. 
Hiram, Ohio 








FRANK K. OWEN 
ST. PAUL'S CATHEDRAL 
CATHEDRAL CHOIR SCHOOL 


Los Angeles 17, California 





this gift anonymously, The 
left New Year's Day, along with a large 
number of notables in government, to 
attend the inauguration of William V. S. 
Tubman as President of the African 
Republic Mr. Kiebler, 43, has been 
operating L.I.R.R. trains for nearly 18 
years, in his spare time is a professional 
musician. 

Pierre Cochereau will make his fourth 
transcontinental tour of the U.S. and 
Canada in Jan. and Feb. 1961. The tour 
will include a performance on the Aeoli- 
an-Skinner organ which will have been 
installed in the Philadelphia Academy 
of Music, in a performance with the 
Philade Iphia Orchestra .. . W. P. Mit 
chell, of Cornwall, England, a charter 
subscriber to TAO, died recently. 

Claire Coci played Feb. 1 in 
Angeles; will be heard in Pacific 
Feb. 8, and Long Beach Feb. 9; 
Rapids, Mich. Feb. 11 and 12; and 
Miami, Fla. Feb. 15 and 16. Alexan- 
der Schreiner plays in Riverside, Calif. 
Feb. 22, Stanford Univ. Feb. 23, Chico, 
Calif, Feb. 24, Artisan Music Hall, Los 
Angeles Feb. 26, and Phoenix, Ariz. 
Feb. 28 

George Markey will play in 
apolis, Minn. Feb. 21, Winnipeg Feb. 23, 
Jamestown, N.D. Feb. 26 and Milwau- 
kee, Wis. Feb. 28 John Weaver 


engineer 


Los 
Grove 
Grand 


Minne 








Roser C)wen 








Roy Perry 


PRESBYTERIAN CHURCH 
Kilgore, 


FIRS1 


Texas 








RICHARD PURVIS 


Grace Cathedral 
Palace of the Legion of Honor 


San Francisco —_ California 


WILLARD E. RETALLICK 


Boy Choir Specialist 
ALL SAINTS’ CHURCH 
Providence, R. I. 


LAWRENCE ROBINSON 


Faculty: 














Richmond Professional Institute 
Richmond, Virginia 








Russell Saunders 
DRAKE UNIVERSITY 
UNIVERSITY CHRISTIAN CHURCH 
Des Moines, lowa 





J. Sheldon Scott 


Organist - Composer 


THE FIRST CONGREGATIONAL CHURCH 


Steubenville, Ohio 








WILLIAM SELF 
St. Thomas Church 


Fifth Avenue at 53 Street 
New York City 








KLAUS SPEER 


University of Houston 


Houston, Texas 
Mgt.: U. of Houston Concert Assoc. 








oa. 


A.A.G.O., Ch.M 
Sips Liturg. Mus. 
Casavant Representative 








frederick swann 


THE RIVERSIDE CHURCH 


neu york city 








ADOLF TOROVSKY, A.A.G.O. 


Organist-Choirmaster 
Church of the Epiphany 
Washington 5, D. C. 
of the familiar carols 
“Softly the stars were shining” 
ark! ye people” 





will play the dedicatory recital on a new 
Moller organ in St. Mark’s Lutheran 
Church, Williamsport, Pa. Feb. 29... 
David Craighead played in St. Louis, 
Mo. Feb. 1; wi!! play Feb. 16 in Central 
Presbyterian Church, N.Y.C., Lawrence, 

N.Y. Feb. 20, Evanston, Ill. Feb. 22. 

lean Mason played a recital in the 
First Presbyterian Church, Canton, O., 
Feb. 2 Catharine Crozier will play 
in St. Martin-in-the- Fields, Philadelphia, 
Pa. on Feb, 29... The Society of Older 
Graduates of Columbia University on 
Jan. 13 presented one of its annual “Great 
Teachers Awards” to the Pulitzer-Prize- 
winning composer and MacDowell Pro- 
fessor of Music, Douglas Moore. Mir. 
Moore has just succeeded Mark Van 
Doren as the president of the American 
Academy of Arts and Letters. 

Harold Chaney played a series of 
half-hour broadcasts on KBCA-FM 
during January, which originated in The 
Church of Religious Science 
Angeles, on the new 46-rank Holzinger 
organ installed there. The program 
ranged from Buxtehude through Hinde- 
mith and Messiaen ... Recent recitalists 
in the Church of the Covenant, Cleve- 
land, were Flor Peeters on Nov. 24 and 
Robert Stofer on Jan. 11 


Los 





Charles Dodsley Walker 








DAVID 


WEHR 


Choral — Organ — Composition 
First Meth. , Boise, Idaho 








wood 


barclay 


FIRST BAPTIST CHURCH 


Worcester Massachusetts 








George Wright 








M.A.(Oxon.). F.R.C.O., 
Ch.M., F.A.G.O. 
Organist and Master of the Choristers, 


Cathedral of Saint John the Divine, 
New York City 




















UNUSUAL OPPORTUNITY for an ambitious 
young man to secure a wide knowledge of 
pipe organ building and work into a respon- 
sible position. Reply: THE AMERICAN 
ORGANIST, Box T-6, 280 Broadway, 

Island 10, N. ¥ 


WANTED Cinema-Theatre Unit Organ 
emeniilies Hepe-Jones history; Unit Con- 
sole Fotos-specs. Alden Miller, 3212-34th Ave. 
South, Minneapolis 6, Minn. 








SUCCESSFUL ORGAN SALESMAN whose income is not $15,000.00 
per year should investigate this nationally respected, financially stable 
Pipe Organ Company. Address inquiries to The American Organist, 
Box R-6, 280 Broadway, Staten Island 10, N. Y. 
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ORGANISTS 


(*See advertisement elsewhere in this issue) 
(t—Colbert-LaBerge Concert Management) 
(x—Concert Management Roberta Bailey) 


AKIN, Nita, Mus, Doc.t 
3000 Hamilton Blvd., 
ANGEL, Clark B.* 
ARNATT, Ronald* 
ARNOLD, Heinz* 
ARNOLD, Robert E., 
New York 6, N. Y. 
ATKINSON, Charlotte and William, Organist, 
Choirmaster, Vista Community Church, 
Army and Navy Academy, Carlsbad, Calif. 


BAKER, Robertt 

BALES, Gerald* 

BANTA, Lorene* 

BARBE, Charles M.* 

BARKER, Cyril* 

BARLEY, Robert* 

BERLINSKI, Herman* 

BERRYMAN, Edward* 

BERRYMAN, Warren L.* 

BEYMER, Paul Allen* 

BIDWELL, Marshall, Carnegie 
Pittsburgh 13, Pa. 

BIGGS, Richard Keys* 

BINGHAM, Seth* 

BITGOOD, Roberta* 

BLANCHARD, William G.* 

BOERINGER, James* 


CASSELS-BROWN 
CHANEY, Harold* 
CLARK, Robert R.* 
CLOKEY, Joseph W.* 
COATS, Donald* 
COCHEREAU, Pierre-x 
COCI, Claire*+ 
Organ Studio, 17 


Wichita Falls, Tex. 


74 Trinity PI., 


Institute, 


Alastair*® 


SW. 72 8t.,.M.. ¥.. 23, NF. 
COKE-JEPHCOTT, Norman, Mus. Doc.* 
Bluegates, Stony Point-on-Hudson, N. Y. 
COLBERT-LaBERGE CONCERT MANAGE- 
MENT, 105 W. 55 St., New York 19, N. Y. 
CONCERT MGT. ROBERTA BAILEY, 15 West 
End Ave., Westboro, Mass. 
COOPER, Harry E., Mus. Doc.; F.A.G.O, 
Meredith College, Raleigh, N. C. 
CRAIGHEAD, David? 
Eastman School of Music, 
CROZIER, Catharinet 
Rollins College, Winter Park, Fla, 


DAVIS, Mark* 

DEWEY, Robert C., St. 
Orange, N. J 

DICKINSON, Clarence* 


EDMUNDSON, Garth, 
New Castle, Pa. 
EICKMEYER, Paul H.* 
EIGENSCHENK, Edward, 

Michigan Ave., Chicago 5, 
ELLSASSER, Richard 
Concert Organist 
Ellsasser Enterprises 
Post Office Box 1983 
Hollywood 28, Calif. 
ELMORE, Robert* 
130 Walnut Ave., 


FAXON, George* 
FINNEY, Charles H.* 
FISHER, Jack* 
FISHER, Norman Z.* 
FOX, Virgil-x 
FUDGE, Carl §., 
FUSNER, Henry* 


3ARDEN, 


Rochester, N. 


Mark’s Church, West 


Mus. Doc. 


Mus. 
Ill. 


Doc., 410 S. 


Wayne, Pa. 


Jr.* 


Charlotte, Mus. 
Road, Basking Ridge, N. 

GAY, Harry Wilbur* 

GREENFIELD, Alfred* 


HAMILTON, John* 
HARRIS, David 8.* 
HAVEY, Marguerite* 
HAYS, Robert Wilson* 
HENDERSON, Charles N., M. M., St. 
Church, New York 3, N. Y. 
HEWLETT, David* 
HILLIAR, Edgar, St. 
Mt. Kisco, N, Y.* 
HILTY, Everett 
HUBER, Harry 
HUSTON, John* 
HUTCHINS, Farley K.* 
HUTCHINSON, LD. Deane, 
thorne Blvd., Portland 15, 


Doc., Sunnybrook 
J 


George’s 
Mark’s Church, 


Jay* 
H.* 


3701 S. E. 
Ore. 


Haw- 


JENSEN, 
JORDAN, 


KELSEY, Howard* 
KETTRING, Donald D., Mus, Doc., East Liber- 
tv Presbyterian, Pittsburgh 6, Pa, 
KNOCHE, Bethel* 
KRAFT, Edwin Arthur, 
Aken Blvd., Apt. 


LEE, T. 


Wilmat 


Frank B.* 


Mus.D., 15610 Van 
15, Shaker Hgts. 20, O. 


Charles* 
LINZEL, Edward, Church of St. Mary the 
Virgin, 145 W. 46 St., New York 36, N. Y. 


MAEKELBERGHE, August,* 165 8, Wilson 
Blvd., Mt. Clemens, Mich, 

MARKEY, George B.t 

MASON, Marilynt 


McCURDY, Alexander, Mus. 
St., Philadelphia 3, Pa.t 
McDONALD, Donald-x 
McDONALD, Kent* 
MEDER Janet Spencer* 
METCALF, John Glenn* 
MILHAM, Mrs, Robert C.* 
MIRANDA, Max Garver, B.M.; M.A.; A.A.G.O, 
136% 10 Ave., N.E., St. Petersburg 7, Fla. 
MORGAN, Dr. Catharine, 2002 Byrd Dr., West- 
over Woods, Norristown, Pa, 
MUELLER, Harold* 


NALLE, Billy;* Radio Registry, New York 
NIES-BERGER, Edouard, Los Angeles, Cal. 
NOEHREN, Robert, University Organist, Uni- 

versity of Michigan, Ann Arbor, Mich.t 
NORDEN, Warren E.* 


OGDEN, George and David* 

OSSEWAARDE, Jack H., M.M.; 
Bartholomew’s Church, 109 E. 
York 19, N. Y 

OWEN, Barbara J.* 

OWEN, Frank K.* 

OWEN, Robert* 


PEEK, Richard* 

PEETERS, Flort 

PERRY, Roy* 

PICHE, Bernard, 27 Forest St., 
PORTER, Hugh* 

POWERS, George* 

PURVIS, Richard* 


RAGATZ, Oswald, Mus. 
Bloomington, Ind 
RALPH, G. Leland, 
Sacramento 16, 
RAVER, Leonard* 
RETALLICK, Willard 
ROBINSON, Lawrence* 
RUSSELL, Albert* 
SAUNDERS, 
SCHOLIN, C. 
SCHREINER, 


Doc., 201 8S, 21 


A.A.G.O., St. 
50 St., New 


Lewiston, Me. 


Doc., U. of Indiana, 


First Baptist Church, 
lif 


E.* 


Russell* 
Albert* 
Alexander, Ph. D., 1283 E. South 
Temple St., Salt Lake City 2, Utaht 
SCOTT, J. Sheldon* 
SHAFFER, Charles* 
SELF. William* 
SPEER, Klaus* 
SPELMAN, Leslie P., Ph. D.; 
Redlands, Redlands, Calif. 
STEINHAUS, Philip* 
STOFER, Robert M.* 
SURACE, Joseph A.* 
467 C.P.W., Apt. 16-E, N. Y. 25, N. 
SWANN, Frederick* 
SWARM, Paul, 
», O. Box 7, Decatur 60, 
SYKES, Lauren B.* 


TEAGUE, Williamt 

TOROVSKY, Adolf* 

TUFTS, William 0O.* 

VAN BRONKHORST, Charles*® 

VAN ZOEREN, Allan* 

VOLKEL, George William*® 

WAGNER, W. William* 

WALKER, Charles Dodsley, Church of 
Heavenly Rest, Fifth Ave. & 90 St., 
New York 28, N. Y.* 

WALTER. Samuel* 

WARD, Jack* 

WEAVER, Johnt 

WEHR, David* 

WEINRICH, Carl, 
Princeton, N. J. 

WHITACRE, Arden, Winter Park, Fla. 

WHITE, Ernest, M. P. Médller, Inc., Hagers- 
town, Md. 

WILLIAMS, Julian, 
Sewickley, Pa. 

WOOD, Barclay* 

WRIGHT, George* 

WRIGHT, Searle* 

WYTON, Alec* 


YOUNG, 


ASSOCIATED PIPE ORGAN BUILDERS OF 
AMERICA, John Tyrrell, Pres.; Benjamin 
Hadley, Sec.-Treas,, 1133 N, LaSalle St., 
Chicago 10, Hl, 

AEOLIAN-SKINNER ORGAN CO., INC., 549 
E. Fourth St., South Boston 27, Mass. 

AUSTIN ORGANS, INC., 156 Woodland S8t., 
Hartford 1, Conn. 

roe ak FRERES LIMITEE, 8t. 

Q., Canada 
CHU nec ORGAN CO,, 17 
J. 


F.A.G.0O.; U. of 


Ill. 


the 


5 Evelyn Place, 


Mus. Doc., 242 Walnut St., 


Gordon* 


Hyacinthe, 


Walton St., Nixon, 


G RATIAN ORGAN BUILDERS, P. 0. Box 216, 
Decatur, Il. 

HILLGREEN, LANE & CO., Alliance, Ohio 

CHARLES McMANIS ORGAN CO., 10 & Gar- 
field Sts., Kansas City 4, Kansas 

M. P. MOLLER, INC., Hagerstown, Md. 

PIPE ORGANS, INC., 2724 W. Jefferson Blvd., 
Los Angeles 18, Calif. 

CHESTER A. RAYMOND, 
St., Princeton, N. J. 

REUTER ORGAN CO.. Lawrence, Kans, 

SCHANTZ ORGAN CO., Orrville, Ohio 

SCHLICKER ORGAN Co., 1530 Military Rd., 
Buffalo 17, N. Y. 


INC., 44 Spring 


EQUIPMENT 


CASTLELIGHT (see Murlin) 
ELECTRIC ACTION (see Reisner) 
ELECTRONIC ORGAN ARTS, 
Blvd., Los Angeles 42, Calif. 
LaMARCHE MFG. CO., Key-Action 
3955 25 Ave., Schiller Park, III. 
MURLIN MFG. CO., 200 Block South 
Quakertown, Pa. 
ORGAN SUPPLY CORP., 540 E, 2 St. 
ORGELECTRA (see LaMarche) 
ORGOBLO (see Spencer 
W. H. REISNER MFG. CO., Hagerstown, Md 
SPENCER TURBINE CO., Hartford 6, Conn. 


MAINTENANCE 


CHURCH ORGAN CO., 18 Walton St., 


4949 York 


Current 
Ambler, 


, Erie, Pa. 


Nixon, 


HALE ORGAN WORKS, 
Dorado, Arkansas 
KENNEDY ——s Co., 750 
Pittsburgh 34, Pa 
LOUIS F. MOHR & CoO., 
New York 58, N. Y. 

DOUGLAS PENNOY ER, 520 W. 
N.Y.C., AC 2-3394. Also Chatham, 


CONSULTANTS 


WILLIAM H. BARNES, 8111 N. St. Louis Ave., 
Skokie, Ill. (Organs) 

WILMER T. BARTHOLOMEW, 
Silver Spring, Md, (Organ, 

PAUL N. HAGGARD & CoO., 916 
Oklahoma City 18, Okla. 

ROBERT R. MILLER, 3204 Raleigh S8t., 
A., Dallas 19, Tex, (Organs) 

BARBARA J. OWEN, 301 New Beston Rd., 
Fall River, Mass. (Organs) 

ALBERT R. RIENSTRA, Dogwood Dr., 
17, Morristown, N. J. (Acoustics) 


ELECTRONICS 


ALLEN ORGAN COMPANY, Macungie, Pa. 

BALDWIN PIANO CO., Cincinnati 2, Ohio 

ELECTRONIC ORGAN ARTS, 4949 York 
Blvd., Los Angeles 42, Calif. 


CANYON PRESS, INC. 
17 Kearney St., East Orange, 
CHURCH MUSIC FOUNDATION 
(A Nonprofit Corporation) 
Paul Swarm, Director 
P. O. Box 7, Decatur 60, Ill. 
H. W. GRAY CoO., INC., 159 E. 48 St., 
York 17, N, Y. 
J. FISCHER & BRO., 
Rock, N. J. 
MARVIN MUSIC EDITION, 
New Brunswick, N. J. 


CONSERVATORIES 


a SCHOOL OF MUSIC, 
¥. 


1403 Emmett St., El) 


Fruithurst Dr., 


2899 Valentine Ave. 


110 ~=“St., 
N.J. 


504 Blick Dr., 
Acoustics) 
N.W. 39 St., 


Apt. 


Route 


New 


Harristown Road, Glen 


260 Handy St., 


Rochester, 
GU IL MANT ORGAN SCHOOL, 12 W. 
New York 11, N, Y. 

OBERLIN CONSERVATORY OF MUSIC, Ober- 
lin, Ohio 
WESTMINSTER 
ton, N. J 


TAO STAFF 


THE AMERICAN ORGANIST, 280 Broadway, 
Staten Island 10, N. Y,. Glbraltar 8-3598 

Ray Berry, Editor 

Mrs. Dorothy R. Berry, Business Manager 

Macfarland Co., Advertising Representative, 
8 Elm St., Westfield, N. J,, ADams 3-4602 

STAFF WRITERS 

Clark B. Angel, First Congregational Church, 
3 Ave. & Broadway, Eau Claire, Wis. 

Ronald Arnatt, Christ Church Cathedral, St. 
Louis 3, Mo 

Lorene Banta, 22 

Herman oe 
71 


12 8t., 


CHOIR COLLEGE, Prince- 


Salem S&t., 
5110 Post 


Andover, Mass. 
Rd., New York 
Dunham, 533 
Colo. 


901 


Rowland We 
Boulder, 

Jack Fisher, 
Minn. 

Harry Gay, Organ Music 
viewer, Trinity Cathedral, 
Cleveland 15, O. 

William A, Goldsworthy, 
Barbara, Calif 

Kent McDonald, 355 W. 
ham, Mich 

Barbara J, Owen, 
River, Mass, 

Leonard Raver, 
Straat 1, Amsterdam 

Allan Sly. 39 Bay St., 

William O. Tufts. 9051 
Washington 22. D.C. 

( charles Van Bronkhorst, Recordings Reviewer, 
152 — Dr., Chico, Calif, 

Samuel valter, Choral Music Reviewer, St 
po Episcopal Church, Stamford, Conn. 

WICKS ORGAN CO., Highland, Il. 


Mapleton Ave., 


Portland Ave., St. Paul 4, 


202 


— Books me 
E. 2 


2331 State St., Santa 


Maple St., Birming- 


301 New Boston Road, Fall 
P/A Muller, Guido Gezelle- 
Zuid, Holland 
Squantum 71, Mass, 


Riverview Rd., 8S. E., 
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DAVIN 


\s vou know, to hear organ tone in a correctly made 
ustallation is the best way to assess its true beauty 
and range, And you needn't go far to hear a Baldwin 
because Baldwin Electronic Organs are installed in 
over 15,000 churches, schools and institutions. 

The Baldwin is designed and built to reflect, in 
every possible wav, the traditional values of classic 
organ building. Let vour own critical ear be the judge 
If vou will write to the Baldwin Organ Division we 
will forward the names and addresses of Baldwin 
installations nearest vou and make arrangements for 
vou to visit them at vour convenience, 

Listen to the Baldwin closelv—to its extensive 
COL plement ol unduplicated, independently-voiced 


A\CROSONIC, HAMILTON 


HOWARD PLANOS 


stops in all four tone families. Sit down at the console. 


You will feel at home. The arrangement of stops, 


couplers, pistons, pedals, toe studs and controls con- 
forms to A.G.O. standards. You will agree that the 
Baldwin effectively meets your musical requirements. 

Send for the list of Baldwin installations today. 
Dept. 6-23, Baldwin 
Piano Company, 1801 Gilbert Ave., Cincinnati, Ohio. 


Write to Organ Division, 


BUILT BY 


KRALDWIN 


PIANOS - ORGANS 
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BALDWIN AND ORGA-SONIC ORGANS 


